a Ad. ROM 
j te ' Te AR” 


—_ ut} rw 


The ART 


VOL. XXX NEW YORK, OCTOBER 10, 1931 ; NO. 2—-WEEKLY 


“SELF PORTRAIT” EUGENE ZAK 


Loaned by the Brummer Galleries, Paris and New York, to the exhibition sponsored by the College Art Association and now on view at their 
headquarters. 
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St. Louis Museum 
Opens Fine Group 
Of Period Rooms 


Series of Original Interiors From 


XVIIIth XIXth 
Century Houses 


and Early 
American 


Now Placed on View 


By Meyric R. Rogers 


ST. LOUIS.—On October 10 the City 
Art Museum of St. Louis opened to 
the public a series of five American 


period rooms installed during the past 
Four of the rooms are orig- 
inal interiors from XVIIIth and early 
XI Xth American the 
fifth vestibule 
gallery 


summer. 


century houses, 


room which serves as a 


has been such a 
manner to hall of the 
Federal This vestibule 


gallery, designed by Louis La Beaume, 


treated in 
as Suggest a 
early period. 
has been arranged to give access to the 
the 
corridor of the ground floor. 


series of interiors from main east 
An orig- 
inal XVIIIth century doorway from a 


house in Newport, Rhode Island, forms 


the entrance from the corridor. It is 
of the type of pilastered and _ pedi- 
mented doorway often found on the 


streets of New England until well into 
the XIXth century. 
For 


shown 


the most the 
in the vestibule gallery is 
XVIIIth and 
the early Fed- 


most 


part furniture 
rep- 
resentative of the late 
X1IXth 


Period. 


early centuries 
The outstanding 


piece is probably the bookcase-top desk 


eral 


opposite the entrance which was made 
in Newburyport, The 


for 


Massachusetts. 

wall space here gives opportunity 
the exhibition 
American 


of a number of early 


portraits the 
XVIIIth and 


From. this 


dating from 
XIXth centu- 

to the 
opens the earliest of the series of four 
rooms. 


late early 


ries. gallery east 


Originally on the second floor of 61 
Tradd Street, South 


lina, second 


Charleston, Caro- 


built about the 


quarter 
of the XVIIIth century, this room is a 


gocd representative of the Queen Anne 


style as adapted to American usage. 
The pine paneling is of the raised 
type, the field of the panel being on 


the same plane as the face of the stiles 
and Its 
the high and rather 

windows and the chair rail of 
lection 


rails. eariy character is an- 


nounced by nar- 


row bo- 


type running around. three 
sides of the room. The chimney breast 
is flush with the flanking wall and the 


overmantel treated in the typical early 


manner, i. e., a large panel flanked 
by two small vertical panels over a 
long narrow horizontal panel. The 


mantelpiece 


itself is of an unusual 
and elaborate Chippendale type with 
scrolled and fretted ornament in relief 


decorating the frieze between the sup- 
porting consoles of the shelf. The carv- 


ing recalls that found on mid-XVIIIth 
century Philadelphia furniture and 
may possibly have been made in that 


city It is not impossible that this 
Mantel is a few years later than the 
Test of the paneling. Aside from this 


feature the 


treatment 


room is 
with 


quite simple in 


plain stepped archi- 


traves around windows and doors and 
an early simple cornice with just a 
Suggestion of a denticular enrichment. 
The deep recessing of the windows and | 
the sequent window seats are very 

Continued on page 14) 
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DOORWAY FROM NEWPORT, 





RHODE ISLAND 


AMERICAN, XVIIITH CENTURY 


This door forms the entrance to the series of five early American rooms recently opened in the City Art Museum 


PEALE PORTRAIT 
FOR MINNEAPOLIS 


MINNEAPOLIS. The Minneapolis 
Institute of Arts has recently added 
to its group of American painters of 
the colonies and early republic a fine 
portrait of Commander Lewis 
rington, hero of the War of 1812, by 
Rembrandt Peale. This portrait, pur- 


chased through the Dunwood Fund 
from the Ehrich Galeries, New York, 


has historic as well as artistic interest. 

Lewis Warrington rose rapidly from 
a midshipman to a commander in the 
United States Navy. He made his first 
cruise in the very first year of the 
XIXth century and by the end of the 
War of 1812 had become a 
hero and a commander, in possession 
of a gold-hilted sword, given him by 
the State of Virginia, and a gold medal 
awarded by Congress. 

It is a charming likeness with quiet 
intentness of feature, subdued color 
and surety of workmanship to recom 
mend it as one of Peale’s better works 


It was probably painted about the 
period of the War of 1812. Peale had 
just returned from his second visit 


to Europe, his portraits were much in 
demand, and his “Roman Daughter,” 


(Continued on page 6) 


War- | 


itries, books, and 


romantic | 


} autumn, 
}aS a 


of St. Louis. 
Season in London | 
Salesrooms Nets 


Over £1,000,000 | 


More than £1,000,000 
the art and book 
London during the 
reports the London 


LONDON. 
was spent in 
rooms of 
just ended, 
Vail. 


sales- 
season 
Daily 


It has not been a good year for pic- 
ture sales, and few works of outstand- 
ing importance have come into the 
market; but old English silver, tapes- 
MSS. have sold well, 
and prices have maintained a higher 
level than was anticipated. 

The highest price paid for a picture 
was £6,825 given for a charming por- 
trait of a little girl by Romney, who is 
one of the surest draws in the auction 
room. 

Two big items of unusual interest 
were the Thomas a Becket cup, which 
brought the Duke of Norfolk £11,000 
and the famous Canning jewel, for 
which Lord Harewood realized £10,- 
Ooo | 


Some important collections 


pected to come into the market in the 
which is generally regarded 
favorable period for selling old 
masters. 


are ex 


CARNEGIE SHOW 
OPENS OCTOBER 15 


PITTSBURGH.—For three decades 
the opening of the Carnegie Institute 


International Exhibition of Modern 
Painting has been an annual occur- 
rence of great interest to the public 


in general and the art world in particu- 
lar. This year the International will 
celebrate its 30th opening on Thurs- 
day, October 15, immediately following 
the Founders’ Day exercises at Carne- 
gie Institute, Pittsburgh. 


A total of 496 paintings will make 
this the largest International for many | 
years. Of this total 332 are by Euro- | 


pean artists and 164 by American. In 


all there are 281 artists represented in | 


the show, of which 
European countries and 124 from the 
United States. Most of the artists have 
groups of two or three paintings. This 
has been done in order to give the pub- 
lic a better opportunity to study the de- 
velopment and personality of the paint- 
ers in the exhibition. The pictures are 
hung by nations and the works of each 


157 are from the 


artist grouped. 
Sixteen nations are represented this 


(Continued on page 18) 


Masterpieces of 
Frick Collection 
Willed to City 


Finest Collection of Its Kind in 
the World Now Public Prop- 
erty Through the Death of 
Mrs. Henry Clay Frick 


Under the 


Henry 


terms of the will of 
Frick, who died in 
1919, New York City will acquire what 
is probably the finest collection of its 
kind in the world. For, the 
of Mrs. Frick at Pride’s Cross- 
ing on October 3, 


the 


late Clay 


with 
death 
the famous mansion 
and its treasures become public prop- 
erty under the administration 
corporation endowed by the testator 
with $15,000,000. It is not yet pos- 
sible to ascertain definitely how soon 
the house will 
seum, but 


of a 


be opened as a mu- 
when this occurs the Frick 
collection should be to New York what 
the Wallace 


to London. 


Collection has long been 


Over a considerable period of years 
the Frick its 
remained 


mansion and contents 


have more or less inacces- 
sible to all save a small circle of friends 
and experts and it was only on very 
rare occasions that single works were 
loaned for benefit exhibitions in New 
York. The remarkable nature of the 
collection, is however, generally known, 
In artistic importance and scope the 
portrait gallery, numbering about one 


hundred 


and forty examples, is by 
general consensus of opinion of out- 
|standing significance. Almost every 
canvas comes from some famous col- 
lection or is in itself historic. Rang- 
ing from the stately portrait of Sir 


Thomas More by Holbein down to the 
ethereal! ladies of Whistler, this splen- 
did aggregation the psy- 
| chological and artistic trends of three 
centuries. 


epitomizes 


If several schools, 


such as 
the Spanish, are small in a purely 
numerical sense, the works selected 
by Mr. Frick are brilliant and final 


summaries of both of the country and 
the artist represent. In the 
majority of cases, however, and espe- 


they 


cially in the English, Dutch and 
| Italian groups there is a_ splendid 
| galaxy of great works by great mas- 
ters. 

- Mr. Frick’s’ collection of early 
bronzes and enamels is likewise con- 
| sidered by connoisseurs to outrank 


|any other in this country. Especially 
notable are the famous Limoges enam- 
and several bronzes and 
triptychs from the Morgan collection 
which are said to have cost their pur- 
chaser in the neighborhood of $1,500,- 
000. 


els rare 


The Renaissance bronze group is 


also exceptionally fine. Among the 
| sculptures are to be found important 
works by Clodion, Falconet, Houdon, 


Pajou, Pollaiuolo and Sansovino. 
Dominated by the splendid group of 

Rembrandts and by three of the rare 

and exquisite works of Vermeer, Mr. 


| Frick's group of Dutch masters would 
|alone have made his collection a fa- 
mous one. The great 1658 self por- 


| trait by Rembrandt from the Ilchester 
| collection is regarded by many as the 
finest work of this 
| Illustrative of 
| styles 
|The 


universal genius. 
various periods 
other interesting 
Polish Rider,” ‘The 


and 
works— 
Portrait of 


are 


(Continued on page 4) 








Masterpieces of 
Frick Collection 
Willed to City 


(Continued ron 


page 


a Young Painte 


Dutch Merchant The Vermee 

their inimitable magi f lve! 

sheen and translucent atmosphere ‘ 
strongly in contrast with the nber 
intensities of the Frick Rembrandt 

One of the Vermeers, “The Love Let 
ter,” was acquired from a Berlin colle 


tion, the others, “Soldier and Laughing 
Girl,” “The Music Lesson and “A 
Lady and Maid Servant eveal the 
master in his most delicate and a! 


resting moods Terborch's 


ing for fine textures animates hi Pp 
trait of a Lady.’ 

The robust Frans Hals is also fine 
represented His flashing brushwork 
and broad style may be studied in the 
“Portrait of an Artist dated 1635 
in the “Portrait of a Burgomaster 
from the Maurice Kann collection and 
in the unforgettable “Portrait f an 
Old Woman” for which Knoedler paid 
the record figure of $130,000 in the 
Yerkes sale 

Among the lesser Dutch landscap 
ists and genre painters of the XVIIth 
and early XVIIIth century we find a 
typical Ruysdael, “The Waterfall,” a 
charming “Cottage Among the Trees’ 
by Hobbema, a view of the Amster 


dam harbor done with Van de Capelle’s 
characteristic fondness for telling de 
tail, a closely observed river 
Cuyp and the lively “Halt at the Inn” 
by Van Ostade. 

The Flemish represented 
mainly by the splendid portraiture of 
Van Dyck, also affords an unusual ar 


scene by 


school, 


ray of famous works. By Rubens, whi 
is represented by but a single canvas 
we have the striking portrait of Am 
brogio Spinola, for which Mr. Frick 
gave $90,000. Of the earlier school 
there is a “Descent from the Cross” 
by Gerard David, revealing the in 
tensity of religious emotion charac 
teristic of the period. Among the 
many Van Dycks the “Portrait of the 
Artist” from the collection of the Kar! 
of Ilchester is especially notable both 


as a famous work and as an exempli 
fication of the master’s superb tech 
nical equipment. For the “Portrait of 
Paolo <Adorno-Marchese’ Brignole” 
from the Duke of Abercorn collection, 
Mr. Frick is reported to have paid 
$400,000. Other fine examples by this 
master include “The Portrait of the 
Artist Snyders” from the Earl of Cat 


lisle collection, “The Portrait of 
Snyder’s Wife” from the Warwick col 
lection, the depiction of the aristo 
cratic “Canevari,” a memorable full 
length of Sir John Suckling, the 
martyr earl, and the portrait of the 
Marchese Giovanni Cattaneo. 

In the Italian grou; one ot the most 
interesting works is Bellini’s “St 
Francis Standing Before His Cell,” 
which after remaining for centuries 
in the possession of the Contarino 


family in Italy, passed eventually into 
the hands of the English collector, £ 


Dingwall, who exhibited the work in 
Manchester in 1857. For almost fifty 
years thereafter this work was lost 
sight of. Finally it was rediscovered 


in a rubbish heap in a country man- 
sion, still in perfect condition and Mr. 
Frick acquired it for $250,000. An 


. 
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GEORGIAN CARVED 


This fine piece, 
sold at the 


embellished with 


ither treasure is Gentile Bellini 
portrait of Doge Vendramin, a maste? 


ly profile portrait Titian’ trikin 


portrayal of Aretino, which quite 
distinct from the work with the same 
title in the Pitti Gallery, must also 
be ranked among the Frick maste) 
pieces in the Italian group. This same 
master’s love of glowing colors and 





rich textures is finely illustrated by 
the handsome “Man in a Red Cap.” 
The sumptuous style of Veronese ji 
seen in his “Wisdom and Strength, 
and “The Painter Pursued by Vice 
and Virtue.” By Veneziano is the im 


portant “Coronation of the 
quired after the collector's 


Virgin,” a 
death An 


other comparatively recent addition to 
the Frick treasures is one of the im 
pressive Duccio panels from the Ben 


son collection, which rounds out the 


Italian group with a magnificent early 
example Among the religious works 
is a “Pieta” attributed to Antonell 
da Messina 

The Frick collection is especially 
rich in English XVIIIth ceutury art 
numbering as it does important can 
vases by all the leading masters. By 
Reynolds are the noted portrait of 
Lady Elizabeth Taylor from the Kann 
collection and the charming portraya! 
of Lady Skipworth From Warwick 
Castle in 1913 Mr. Frick secured the 
delightful Romney group, “The Count 
ess of Warwick and Children.” This 


same artist is also represented by " 


handsome full length standing portrait 
of Lady Milnes. For one of his Gains 
boroughs, the full length = standin 
portrait of Lady Ann Duncombe, Mr 
Frick is reported to have paid $400 
000. Another fine work by this maste} 
is the bust portrait of Mrs. Hatchett 

Also one of the very famous works 
in the collection is the ‘Lady Peale” 
by Sir Thomas Lawrence, which be 


cause of its many reproductions is 
known the world = over Raeburn’s 
forceful and energetic style is finely 
set forth in the “Mrs. James Cruik 
shank” and “Dr. Craigie,” while by 


Hoppner is 
Miss Elizabeth 
and trenchant brush ot 

seen to good advantage in 
tion of Miss Mary Edwards 
primarily given over to portraiture 
the English group includes two fine 
examples in a slightly different genre 
For one of these, Gainsborough’s “The 
Mall,” Mr. Frick paid $300,000 in Eng- 


Dam 


the exquisite 


serecford 


portrait ot 
The 
Hogarth is 
his depi 
Although 


honest 
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Imerican-Anderson Galleries’ dispersal of October 20-24 


LOVE SEAT 
ENGLISH, XVIIITH CENTURY 
VE U1Ith century needlepoint, will be 
and in 1916. The other is the famou 


‘Salisbury Cathedral” by Constable 


The Spanish school, though rela 


} 


tively small in numerical representa 
tion, is rich in important examples 
rhe impassioned style and burning 
spirit of El Greco finds striking e 
pression in three powerful portrait 
“Man in Armor “The Portrait 
Anastagi V” and “Cardinal 
The master’s intensely dramatic han 
iling of scene with many figures 
may be studied in “Christ Driving 
the Money Changers from the Tem 
ple.” In addition to Goya’s “The 
Forge” there are two striking and 
typical portraits by this highly indi 
vidual master—-those of the Count de 
Teba and Senora da Puga. The poi 
trait of Philip IV by Velasquez is a 
amous work for which Mr. Frick i 
aid to have” given $400,000 By 
Murillo an interesting self portrait 
One of the greatest treasures of the 


Frick collection is the of panels 


vy the exquisite Fragonard, bought in 


series 


1915 from the Morgan collection which 
was then on view temporarily at the 
Metropolitan Museum. These exquis 


ite scenes, evocative of the enchant 


ing make believe of the XVIIIth cen 
tury, comprise fourteen panels and 
ire said to have been painted by the 
rder of Louis XV_ for his’ favor 
ite, Madame du Barry Mr. Frick is 
reported to have paid $1,250,000) fo 
these beautiful decorations. The fom 


famous panels of the 
Joucher from the Ridgway collection 
in Paris were secured from Edward 
R. Bacon in 1916. By Nattier is 
interesting depiction of an 
heauty, Elizabeth Hemilton, 
of Warwick Among the additions 
since Mr. Frick’s death is the portrait 
of Madame d’Haussonville by Ingres 
a magnificent example of the artist’s 
superb draughtsmanship and exquisite 
finish and a small interior by Chardin 


Seasons by 


an 
English 
Countess 


One of the first schools which Mr 
Frick began to collect was the Bar 
bizon and he formed a finely repre 
sentative gallery in this field before 


he turned to others. 
Daubigny, Diaz, 
Millet and Troyon 
table in this group 
French masters of 
we find canvases by 
Manet, as well as a_ magnificent 
Renoir, “Mother and Children.” 
Other XIXth century works in 


Works by Corot, 
Dupre, Rousseau, 
especially no 

Among the late 
the XIXth century 
Degas, Monet and 


are 


the 


Ae 


4 PARISH 


27 RUG DE 
BERRI (VIII®) 
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Frick collection inciude a large group| BEQUESTS OF SIR 


f fine rurners, typical example 5 rere — 
Mar ind I iels atte ) 2b Ve] Ol rO BEIT HI NG 
mportal Whistle mo! em tw 
rtrait rom the R ird { if LONDON The “Portrait of a 
é mn vh S200 000 il Lady bequeathed by S Otto Beit. to 
have bee paid the National Galle has now been 
In cl ! yu t f iperb) hun in Room XII as a pendant te 
ywequest t thie ity f New York it \¢ m ‘Portrait of a Man,” re 
iteresting » note that nee he time port the Yorkshire Post 
fM Frick death ere i r It Room XXVIII a_ painting f 
in accumulation f neat 1 n Jud } and Holofernes, recently 
n dollars n the original fifteer ven by Mr. J. W. Dollar, has been 
! m dollar endowment fund left by! hm as a new acquisition. Painting 
e testator. We print on page 19 a list e same style and period, already 
ill the paintings in the Frick colle n the possession of the Gallery, by 
on left by their owner at the time \nnibale and Lodovico Carracci, Guide 
his death, together with the most] Reni, Mattia Preti, and others. are als 
mportant of the later accessions emporarily on exhibition 
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THE ALEXANDRIA ROOM 


This room in pine paneling, typical of the more formal NVIIIth century interiors in the South, was recently 
Irt Museum of St. Louis and comes from the Hooff House in Alexandria, Va. 


purchased by the City 


NUREMBERG TO 
HAVE DURER ROOM 


NUREMBERG. 
this city by the late Dr. 


A bequest made to 


Rehlen, owner 


of the Nuremberg “Torture Chamber,” 


is to be set aside for the purpose of 


setting up in the castle a new art 
gallery, for which plans are already 
drawn up, it is learned from The New 
York Herald ot Paris 

According to these plans, the art 
gallery is to have five sections. That 
room of the castle whose ceiling is 


adorned with the coats-of-arms of the 
chief countries that were incorporated 
in the empire of Charles V., painted by 
a pupil of Albrecht Diirer, Hans 
Springinklee, is to be converted into a 
Durer room of honor. Here will be 
assembled copies of all the works of 
Albrecht Diirer in the possession of 
German and foreign museums and art 
galleries. 


Ruins at Cluny 
Yield Tomb of 
Renowned Abbot 


CHAROLLES (Sadne-et-Loire). 
Under the ruins of the Benedictine ab 
hey of Cluny, excavations going on un 
der the American committee of explo- 
ration for more than two years, during 
which walls and arches and part of the 
crypt were brought to light, have led 
to the discovery of the tomb of Pierre 
‘eo Vénérable, its most illustrious ab- 
bot 

The ruler of 
house for about 
in December, 


the powerful religious 
thirty-five years died 


1156, at 65, states the 
Vew York Herald of Paris. He was the 
son of Maurice de Montboisier, of 


Auvergne, and of Raingarde de Sémui 
and was chosen by the monks as lord 
abbot in August, 1122, when he was 
searcely 28 years of age. In point of 
time he was the first reformer of the 
order. 
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AMERICAN, ABOUT 1780 


FRENCH ART AT 
BERLIN EMBASSY 


PARIS 
serlin 


The 


soon be a 


French Embassy in 


will sort of branch 
of the Luxembourg Art 


the 


Museum, where 


tendencies of modern art will all 


be represented 


Andre Francois-Poncet, the new Am- 


bassador, was formerly under Secre- 


tary of State for Beaux Arts and is a 


connoisseur of modern art sefore he 


left to assume his new post he visited 


the Luxembourg 


personal 


Museum, and made a 


selection the works 
the 


represent 


among 
held in 


of the 


reserve to decorate walls 


Embassy the 
the 


Ambassador's 


They 
movements of 
the 


modern schools, as 


well as personal 
taste, and 


interest 


are expected to be of great 


to visitors 


Examples from my collection of XVIII Century English Miniatures 
SPECIAL 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
SNUFFBOXES 
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, PRELLIPS 
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Hills By Hobart 
Exhibition) 


1951 FOUNDERS’ EXHIBITION 


Send for Our 1951 Year Book, Postpaid $1.25 


Nichols 


Beautifully 


over 


and contains 
half-tone 
works of art 


LIVING 
AMERICAN 
ARTISTS 


bound 
hundred 
illustrations of 


PAINTINGS 
SCULPTURE 
ETCHINGS 


one 


by 
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JUST PUBLISHED 


KLASSIKER der KUNST 


“VAN DYCK” 


Contains 571 Plates and 
Foreword with notes by Dr. Gustav Gluck, Director 


of the Vienna Museum 


On sale at the 


F. KLEINBERGER GALLERIES, Inc. 
12 East 54th Street New York City 
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PEALE PORTRAIT 
FOR MINNEAPOLIS 


(Continued from page 

painted abroad, wa being exhibited 
with success at the Pennsylvania 
Academy Soon after he removed t 

Baltimore and, following fathe! 

example, established a museum and 
gallery of paintings, which he con 
ducted for nine years At the end of 
that time he produced “The Court ol 
Death.” a huge allegory in the moral 


of the time, which was exhibited 
throughout the country the un 
precedented gain of nine thousand dol- 
lars in a single year 


taste 


with 


He continued to paint portraits in 
New York, Boston and Philadelphia, 
went abroad for short visits, exhibited 
at the Royal Academy in London, be 
came President of the American Acad 
emy after Trumbull, and in his late 
years basked in the unique fame ol 
being the only living painter who had 
painted Washington from life. He pro 
duced a likeness of the first president 
from memory, which he sold to Con 
gress 

He was born the year after the 


Declaration of Independence, and died 
seventy-one years ago His life 
spanned the years between the Revo- 
lution and the Civil War, and he lived 
through the excitements of the War of 
1812, portraying such of its heroes as 
Commander Warrington. He had en 
ergy and enterprise. He was an accu 
rate painter and better trained than 
most of his contemporaries His er- 
rors were due to the taste of his time, 
when people doted on the easily under- 
stood anecdote in the grand style and 
the moral allegory. His portraits, 
however, were uninfluenced by this 
taste and were still in the tradition 
of the XVIIIth century British school 
and were among the best produced in 
the early XIXth century, one may 
readily see by the example of his work 
recently added to the museum’s grow 
ing collection of American paintings 
of the past. 


as 


Commander Warrington was born at 


Williamsburg, Virginia, in 1782, and 
died in 1851. He completed his clas- 
sical education at William and Mary 


College, received a midshipman’s war- 
rant soon after and made his first 
cruise in 1800. Three years later 
sailed in the schooner Vion 
the American squadron in Mediterra- 
nean waters, and saw stirring action in 


| minutes’ 
he | 
to join| 


RENAISSANCE TAPESTRY 


This tapestry, depicting “The Victories of Cyrus,” is included in the dis- 


persal to be held at the 


he was soon promoted to the rank of 
lieutenant, and in the later war with 
England he commanded the United 


States corvette, Peacock, a flush-decked 
vessel with one tier of guns. 

One day his boat encountered a Brit- 
ish boat, the Epervier, and after a few 
hard fighting, Warrington 
took his enemy without losing a single 
man of his crew. The British com- 
mander presented Mrs. Warrington 
with a diamond ring as a token of her 


the war wtih Tripoli. For his services | husband’s courtesy to his prisoners of 


VAN DIEMEN 


GALLERIES 


“Portrait of a Man” 


by 


Ambrosius Benson 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 
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1merican-Anderson Galleries from 
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BRUSSELS, XVITH CENTURY 


20-24. 


war Official 
pointment 


recognition and 
chief of the 
Bureau were his rewards. The Insti- 
tute possesses a sword “Presented to 
Lewis Warrington by the crew of the 
frigate United States in July, 1813, 
which has been preserved in the fam- 
ily of his descendants living in Wash- 
ington. 


an ap- 
Ordnance 


as 


This portrait is especially important 
at this time when there wide- 
spread interest in the art and history 
of our country. 


Is a 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 


Copley Square BOSTON 
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NOTED SCHOLARS 
OFFER COURSES 


WOMAN APPOINTED 
MUSEUM CUSTODIAN 


Two leading 


European scholars of BELGRADE Miss Zorka Simic, 
the history of art are this vear offer-| who was recently appointed to the 
ng graduate and general courses at| important office of custodian of the 
the College of Fine Arts of New York | National Museum at Belgrade, is the 
University first woman in her country to hold 

Prof. Erwin Panofsky of the Uni-| such a position, reports The New York 
versity of Hamburg is a specialist in| Herald of Paris The appointment, 
the literary sources and philosophic | Which was a result of a royal degree, 
content of Renaissance art, whose most | Was granted because of Miss Simic’s 
valuable contribution perhaps has been | Gualifications for the office. She has 


to the interpretation of Albrecht Diirer, 
making for an understanding of this 
master as one of the great intellectual 
personalities of the Renaissance 

Professor Panofsky'’s subjects for 
the first term include “The Evolution 
of Sculpture in Italy, France, and Ger 
many in the Middle Ages,” “Albrecht 
Diirer as Artist and Thinker,” and 
a seminar, “Classical Mythology in the 
Art of the Middle Ages and of the 
Early Renaissance in the Northern 
Countries.” 


written a number of works dealing with 


Serbian and south Serbian churches 


FAHIM KOUGHAKII 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 


The other well known European au Early Mohammendan Potteries 
thority is Prof. Arthur Haseloff, whose 
specialty is medieval illumination both 


the Near East 


Miniatures and Carpets 


in th and in Europe. PUBLICATIONS 
He is the author of several articles eer ™ : = P * 
on the Art of the Middle Ages in the i he GreatChaliceof Antioch” || 


Encyclopedia Britannica and an expert Two volumes, large quarto, 60 plates 
on early medieval sculpture “mn : 
I ‘Glass, Its History 


The subjects which Professor Hasel & Classification” 
ALaS:. 


off will offer include “The History ot 


Italian Art in the Middle Ages.” “The Two volumes, 188 full page plates 
History of Miniature Illumination in several thousand text figures 


Medieval Europe” and a_ seminar, 
“The Book Illumination of France and 
Germany.” 


FIVE EAST 57th ST. 
NEW YORK 


P.& D.COLNAGHI & CO. 


(Established 1760) 


DRAWINGS 
ETCHINGS 


DRAWINGS 
ETCHINGS 
By 


{ppointment 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond Street 


Cable A 


LONDON, W. 1 


tdress, ¢ 


E.J.VAN WISSELINGH & Co. 





Cc. PISSARRO 


HIGH CLASS PAINTINGS 


PUBLISHERS OF THE ETCHINGS 
BY M. BAUER, P. DUPONT, 
W. WITSEN & W. 


de ZWART 


AMSTERDAM 
ROKIN 78-80 


HOLLAND 
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Exhibition of Etchings by 
SIR D. Y. CAMERON 


from the collection of Lady Cameron 


14 East 57th Street New York 


LONDON CHICAGO PARIS 


15 Old Bond St. 622 S. Michigan Ave. 17 Place Vendome 
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It is clear that the forthcoming ex 
hibition of French art at Burlington 
House will owe a great deal to loans 
from American collectors. Particular 
ly will this be true in regard to the 
modern side, for America has outdis 
ianced this country for some years 
past in the acquisition of important 


works by the French modernists It 


Interesting 
the 


would be indeed from one 


point of view if rooms could be 


arranged according to the sources 


whence the pictures have been ob 


tained, though less valuable to the 


student who wishes to review them 


chronologically li 
Philadelphia 
magnificent 


is especially from 


and Chicago that somé 
contributions 
New 
interested to 
XVIIIth 
for I 


are antici 


York 


dis 


pated, as well as from 


l shall be vel 


whether the century will be 


greatly stressed have a notion 


that, charming and intriguing as 


we ol 
little 
Chat 


Fragonard and Boucher can be, 


the XXth 
of tune 


feeling a 
But 
din be plentifully represented together 
Watteau at 


century are 


out with them may 


his best! 
” 


with 


There is a 
the 


here 
book 
gallery 


growing tendency 


for leading publishers and 


sellers to institute a picture 


and excellent 


that 


on their premises, 
the 


rooms. 


are 
shows take place in 
Not long 
Gaudier-Brecska 
the title of The 


age Messiah, the occasion was marked 


some ol 


these ago when a 


biography ot Was 


Sat 


published under 


by a small show of his sculpture to 
gether with drawings and illustrations 
This departure is a practical one from 
the business standpoint that 


is distinctly valuable to the individual | 
contemplating the purchase of 
volume in question. 


and one 


the | 


Another similar gallery, namely thai 
of Messrs. Batsford in North Audley 
Street, a firm that specialises in works 
of architectural, archaeological and 
topographical character, plans its ex- 
hibitions in accordance with its scope. 


At present the show is of water colors 
and drawings, both ancient and mod 
ern. Amongst the artists who show | 
us London as she appeared to Lon 
doners of another century is Thomas 
Shotter Boys, whose work is now 
being collected at figures that would 


have surprised him. Reproductions ot 
his books on Paris aud on London are 
being issued at prices that bring him 
within the scope of the average buyer, 
but it seems an impossibility to regain 
that fine clarity of atmosphere that is 





such a distinguising feature of the 
originals. Still, there are plenty of 
reprints, produced though they be in 


all sincerity, being proffered as orig- 


inals nowadays, so that the potential 
buyer must make a careful study of 
tones and tints before he makes an 


investment. Investigate before invest 
ing may well be his motto. 

Piranesi, another architectural 
draftsman, though how different in his 
grimness to the lightness and gaiety 


of Boys, is to be seen in the same 
show in one of his characteristic ar- 
chitectural compositions. There are 
also to be found the designs for the 
Houses of Parliament by Sir John 
Soane, a name that is curiously little 
known in spite of the scope of his 
achievement. 
ae ae * 


All is quiet on the salesroom front 
for the present, but it will not be sur- 
prising if the autumn sees a revival 
of activity. Some of the provincial 
salesrooms report good bidding, espe- 


cially when anything of more than 
common interest reaches them. Lon- 
don dealers, for example, traveled 


down to Tunbridge Wells recently to 
compete for a collection of cookery 
books and manuscripts dating from 
the XVIth century and prices ruled at 
a good level. 

As regards the market for antique 
furniture, the situation is complicated 
by the way in which cabinet work of 
extreme modernity has captivated the 


younger generation’s fancy, with the 
result that less heed is taken of the 
claims of the antique when the fur- 


nishing of a new home is contemplat- 


ed. Still, there is confidence that a 
reaction is inevitable, for the good 
modern furniture is being copied so 


widely and in such an inferior manner. 


“PLAYING TO EMPTY SEATS” 
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By JOHN SLOANE 


Loaned by the Kraushaar Galleries to the Exhibition of Watercolors by Ameri- 
cans now on view at the Babcock Galleries under the auspices of the College Art 
1 ssociation 


Women’s School 


On October 1 the New York School 
if Applied Design for Women opened 


its fortieth year with an exceptionally 


good registration. This institution has 
secured for its life classes the services 


of J. Scott Williams, the well known 





of Design Opens 


iiiustrator and mural decorator. It has 
also retained the services of Profes 
sor Lucian Bernhard, of international 


reputation, who will continue to teach 
lettering, poster and advanced design 
he did last year. 
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REINHARDT GALLERIES 


PAINTINGS by OLD MASTERS 
and 


MODERN FRENCH and AMERICAN MASTERS 


730 FIFTH AVENUE NEW YORK 


-— 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Paris ..... 


37 Avenue De 
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Friedland 
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GALERIES GEORGES PETIT 


PAINTINGS BY XIXth & XXth CENTURY 
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SELECTED MODERN PAINTINGS 
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EXHIBITIONS IN 
NEW YORK 


apap P PPP PPL PPP ILL III, 


BORIS LOVET-LORSKI 


Wildenstein Galleries 


By RaLepi FLIN1 
Aft an absence of several sea- | 
ons. during which time his handling 
of form has taken on an increased 
ority and freedom, Boris Lovet- 
Lorski returns to New York with a 
trge group of sculpture done in a 
ariety of materials. The large gal- 


lery at Wildenstein’s is comfortably 


filled with some two dozen pieces in 
stone and marble, for the most part | 
idealistic figures oftentimes stylistical- 


way that is individ- 
Russian-American 


ly fashioned in a 
ual with this young 
sculptor. In the smaller room is a 
portrait busts of various 
some in bronze after marble 
originals, others in polished plaster 
preparatory to further definition. 

Mr. Lovet-Lorski, who started out 
as an architect and later turned to 
sculpture when forced to carve out 
a fresh career for himself in America 
after the Russian debacle has clearly 
stalked out his early claims to dis- 
tinction in his chosen field of the arts 
by this latest demonstration of his 
plastic talents. He had his first 
American exhibition at the Reinhardt 
Galleries some six back, at 


group Ol 
notables, 


seasons 


which time his work seemed over- 
stressed and too obviously prompted 
by eager desire to catch the eye at 


any cost. On the occasion of his 
second New York exhibition, held 
some three years ago at the Grand 
Central Galleries, it was evident that 
Mr. Lovet-Lorski had got down to 
fundamentals and was bringing forth 
sculpture of prime importance. Here 


we saw a mounting imagery of 
thought caught into shapes of gleam- 
ing metal and marble. A sinuous yet 
sustaining line ran through these 
works, but at all times in strict re- 
lation to the mass. There was little 
that was not all of a piece and all 
expressive of the artist’s individual 
point of view. 

Now comes this new group of sculp- 
ture at the Wildenstein Galleries, 
arguing a ripening art and artist, with 
a Widening range of pictorial thought, 
a command of form fraught with new 
subtleties and strength. 

There seem to be no limits to the 
artist’s ability in handling various ma- 
terials. Wood alone among the ac- 
cepted forms of sculpturing is lacking 
here. Mr. Lovet-Lorski has great good 
luck in securing marbles that give him 
rich beauty of tone and texture. Vari- 
ous torsos and heads are immeasure- 
ably helped by the conformation of 
natural graining to the artist’s design. 
He has much of the classic sculptor’s 
ability in direct chiseling, and gets 
beautiful modulations of form by his 
own personal handling of the 
He shows a head in glowing 
Mexican onyx, or another of 
able effect in warm pink 
marble shot with cross 
Then again he uses the brittle and 
solemn lava for some of his large- 
scale heads with fine effect. A block 
of cream-colored Carrara marble with 
passages of golden hue serves ad- 
mirably for his “Virgin and Child.” 
His brass “Sun Dial” figure is a strik- 
ing piece of stylized form, as is his 
group in Swedish marble of a 
ish cast. 

In the matter of 
Lovet-Lorski is very 
and achieves 


stone. 
green 
remark- 

Cretan 
grainings. 


portraiture, 
much at 
with 


Mr. 
home 
great 


likenesses 





BY APPOINTMENT TO 
H.M. THE QUEEN 


sreen- | 


MADONNA 
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By BORIS LOVET-LORSKI 


This marble by the young Russian sculptor is included in his one-man ex- 


hibition now on view at the 


facility and charm. The little head 
of the young Prince Maurice of Hesse 
is a lovely bit of characterization, 
while “Billy,” one of his latest works 
and as yet in polished plaster, is a 
very taking piece. If Mr. Lovet- 
Lorski’s heads do not possess those 
inner qualities that make a bust by 
Despiau such a moving event, it is 
perhaps because his delight in plastic 
expression is as yet sprung from the 
multiple appeal of line and luster and 
graceful interchange of surface form. 
Among his other sitters on display 
at Wildenstein’s we find Princess 
Christopher of Greece, Princess Ma- 
falda of Hesse, Countess Piccolomini, 
Mrs. Jesse L. Lasky, Jesse L. Lasky, 
William Bolitho and Henry P. Fletcher. 


JACOB EPSTEIN 
SIR D. Y. CAMERON 


Knoedler Galleries 


A presentation of drawings by 
Jacob Epstein, our very expatriated 
sculptor and probably London’s storm- 
iest petrel from an aesthetic angle, is 
bound to be an event of 
any art season, and the group of de- 
signs from his restive hand now be- 
ing shown in the new up-stairs gallery 
for drawings and water colors at 
Knoedler’s will undoubtedly attract 
the more knowing element of the art 
crowd. Mr. Epstein has confined him- 
self entirely to rendering reclining 
female forms in various groupings, 
once or twice presenting the theme of 


interest in 


Wildenstein Galleries. 


mother and child, but for the 
part concerned with penciling groups 
similar to those Augustus John 
showed at the Anderson Galleries some 
seasons back when he was so gene! 
ously displayed. There is, however, 
no other similarity between these two 
distinguished members of London’s 
upper artistic crust, John running to- 
ward the simpler line of Matisse and 
Picasso, while Epstein works with an 
almost complete disregard of line for 
its own sake, preferring to harness 


most 


his forms by any sort of webbing or 
line construction that occurs to him. 
These groups are very sculpturally 


conceived, as might be expected from 
an artist with such a driving sense of 
three-dimensional form. How much 
they have to offer of pure aesthetic 
delight is more or less of a debatabie 
matter. 

Downstairs in the main gallery a 
splendid set of etchings by Sir D. Y. 
Cameron is on view, some fifty in all, 
including practically all of his most 
important prints. These come from the 


private collection of Lady Cameron 


and are all of the finest quality. They 
run chronologically from the early 
“Bothwell” of 1898 up to his most 


mature productions, and along the way 
one traces the gradial deepening of 
the artist’s powers, as he shifts his 
emphasis from evenly distributed line 


to the later powerful masses of shade | 


that give his best work its final dis- | 
tinction. Meryon and Whistler are 
traceable here and there in some of 
the early prints, but it is also clear 
from the start that Cameron was a 
man of special individuality and re- 


markable 
being 


substance. not 
diverted from his 


capable of} 
chosen 


path 

Another of the fine catalogs that} 
Knoedler brings out on the occasion | 
of their print shows accompanies this 


Cameron display and serves as a splen- 
did souvenir of a wholly distinguished | 
overture to another 
graphic arts 


season of the 


MAURICE STERNE 
MODERN FRENCH 
PAINTINGS 


Reinhardt Galleries 


Maurice 
particular 


Sterne, one of the 


stars of the 


bright 
Reinhardt 


11 


AMERICAN WATER 
COLORS 


Babcock Galleries 


The College Art 


given the new 


Association has 
season a generous burst 


of exhibitions preparatory to its ex- 


tensive canvassing of the country 


with groups of assorted art. The dis- 


play now on view at the Babcock Gal- 
leries 


deals with 


American 
colors of various sorts and 


water 


sizes by a 


very cosmopolitan group of painters, 
ranging from such accomplished mas- 
ters as Edward Hopper, “Pop” Hart, 


ecterie, always makes fine gallery fare,|Charles Burchfield and Charles Demuth 


whether his work is strictly fresh 
from the easel or dating back to those} 
glamorous periods when he took such 
vivid stock of certain picturesque com- 
munities of the mysterious and 
pungent East. We have here some 
fine Bali studies brought more or less 
up-to-date with that insistent angling 
that Mr. Sterne has made so thorough- 
ly his own. The finest canvas in the 
gallery is, however, his “Benares,” 
seen before but always a refreshing 
and exciting composition. Even if it 
was done a good many years ago it 
still stands up remarkably well beside 
even his most recent and luscious 
compositions. Here we have a vivid 
glimpse of something that might set 
the modern theater into exotic burst 
of ballet, for this particular composi- 
tion, with its rising tiers and pockets 
of color and action would translate 
admirably into a choreographic 
scheme of special distinction. Among 
the modern French painters on view 
are Dufy, with engaging water color 
variations of two of his well known 
themes, Picasso, Dérain, Metzinger, 


Lureat, Léger and Rouault. There is 
also a small New Mexico canvas by 


Georgia O'Keeffe. 


ROBERT AUSTIN 


Harlow, McDonald Gallery 


Robert Austin, the young English 
etcher and engraver, is apparently 
catching on, since the present exhibi- 
tion of his work is the second that | 
the Harlow, McDonald Gallery has held | 
within the past six months. Then, 
too, Campbell Dodgson has turned out 
a magnificent catalogue raisonné of 
all the various states and stages of 
his art, so that there is nothing left 
to be revealed, except what each pass: | 
ing year has to unfold of fresh talent. | 
And such increase, judging from Mr. | 
Austin’s latest plate, “The Belfry,” is| 
bound to be an assured element in 
his career, since he _ has easily 
eclipsed his best previous efforts by 
this most recent addition to his already 
considerable folio of prints. The main 
interest in this present exhibition 
comes from the number of prepara- | 
tory drawings that are being shown 
alongside the finished plates, illustrat- 
ing clearly how the artist arrives at 
his finished products from what often- 
times seemed to be rather slight and 
insufucient data for such minutely | 
finished and accurately accounted for | 
work. His easy handling of the en- 
graved line is something of a tour de| 
force for this age and generation, and 
he has not only triumphed technical- 
ly in this difficult medium but he has 
also gained in distinction of arrange- 
ment and in clarity of form. His new 
“The Fisherman” is also in the same 
class. { 


FRANK PARTRIDGE 


INC. 


OLD ENGLISH FURNITURE AND PANELLED ROOMS 
RALPH WOOD POTTERY AND CHINESE PORCELAINS 
STUART NEEDLEWORK AND OBJETS DART 


LON DON 


26 King Street, St. James’s, S.W.1 


NEW YORK 


6 West Fifty -Sixth Street 


lof interesting 


to a number of comparative 


is one of the 


new 
comers. It se exhibitions 
designed to please all comers, and dis- 
closing the greatest variation of style 
and sentiment. One of the finest water 


colors this long 


seen while is 


“Roselle,” set 


John 
down with 
verity and dispatch and admirably ac- 
cented and This artist’s 
water colors grow in strength and ap- 
peal from year to year. A striking 
group of praying figures by Maurice 
Sterne is one of the fine things to be 
enjoyed, and there are admirably se- 
lected works by William Zorach, Alan 


Costigan’s 


composed. 


Tucker, John Whorf, Richard Lahey, 
George Luks, Varnum Poor, Ernest 
Fiene, Andrew Dasburg and George 


Biddle, to mention a few. 


DRAWINGS BY FERNAND 
LEGER 


Becker Gallery 
For opening shot of the new season 
the Becker Gallery has captured a lot 
drawings and gauache 
sketches by Fernand Leger, French ab- 
stractionist par excellence, and they 
fit well into the cosy surroundings of 


the genial little center of modern art. 


There is perhaps not much room for 
special comment on these etudes in 
abstractionism, as they are all more 


or less tributary to his canvases in 


which Leger comes very handsomely 
to ultimate fulfillment. They deal, 
these notations and inventions, with 


the various elements of his strange 


stock in trade, and we see the quaint 
twists and turns of his fancy in their 
beginnings. 

I noticed a number of ladies wear- 
ing but four fingers to a hand, which 
seemed something new in the Leger 
scheme, unless I had failed to appraise 
them properly on other occasions. It 
is surely much simpler to draw a 
hand with only three fingers and a 
thumb than having to fit all five digits 
into their proper place, but I am igno- 
rant of any other signification, if 
there be such. Leger has indeed a 
fluent fancy, which is come to be 
the sine qua non of the modernist, and 
he has apparently come by his spe- 
cial formulae quite honestly and all 
by himself, for you can tell a good 
Leger a mile off, which is a lot in a 
time of helter skelter abstractioning. 
A worth while show for those who like 
to browse a bit off the beaten path. 


(Exhibition 
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THE FRICK BEQUEST 


With the passing of the world 


famous Frick collection from private 
New 
York becomes richer by many millions’ 
The 


semblage of paintings and objets d’art 


to public ownership, the city of 


worth of art treasures. great as 


which the Pittsburgh iron-master de 


lighted in bringing together under the 


expert advice of certain connoisseurs, 
together with the Fifth Avenue man 
sion which he especially designed to 
house it, raises the artistic status of 
New York City by many degrees. This 
new accession to the list of permanent 
art galleries situated in Manhattan 


and maintained for the enjoyment and 


the will the 
city an added prestige as a world cen 
ter of 


education of public give 
art. 

With 
Art as a 


the Metropolitan Museum of 


nucleus (in reality a 


museums 


series 
of many small 
gether 


shall 


brought to- 


under a general heading), 


the 


we 


have, exclusive of Barnard 


Cloisters, four major museums of art 
as supplementary sources of aesthetic 
enjoyment. The newly created Mu- 


seum of the City of New York, which 
is to the 
Art, 
inaugura- 
Art, tem- 
Heckscher 


open its doors before long, 


Wihitney 


now 


Museum of American 

month of its 

Modern 
the 


throes of 


within a 
tion, the Museum of 
installed in 
the formulat- 
ing a more or less immediate building 
policy in order to secure the Bliss Col- 
lection, the Frick auto 
matically reverting to the city accord- 
the Frick will 

these four institutions of art will give 
New York a ranking potentially equal 
to that of the 
of art. London, with 


porarily 


Tower and in 


and Museum, 


ing to the terms of 


great European centers 
its National Gal- 
lery, its Tate Gallery, its Victoria and 
Albert British Museum, 
and its Wallace Collection, not to men- 


Museum, its 


tion its National Portrait Gallery and 


other smaller collections such as the 


lhe ArT New 





COMMANDER LOUIS WARRINGTON 


This historic 


portrait was recently 


Soane Museum, still 


items of 


will have a pre 


ponderance' of historical 


worth and importance to its credit 


Paris, with its Louvre and Luxembourg 


and Cluny collections as major attrac 
tions, may outpoint New York in many 
respects, both as to size and magni 


tude, but it is doubtful if a 


wider range 


of art or a more comprehensive show 


ing is to be found in either center than 
in our own holdings. The Frick collec 
tion, which represents such superb 


items as the famous Fragonard panels, 


its Morgan Limoges enamels, its Rem- 


brandts, its Italian masterpieces by 


sellini, Titian and Veronese, its Dutch, 


Flemish, English and Spanish can- 


numbering 
fifty, 
public holdings among the old masters 


vases, all together 


nearly 


one hundred and enlarges 


our 


by leaps and bounds. 
As the Modern the 
Whitney Museum continue to develop 


Museum and 


in their respective directions, there 
will accrue a galaxy of art that will 
make this city a veritable mecca for 


the student and art-lover. These vari- 


ous groups of art treasures, plus the 


unequalled gallery displays that make 


each season a liberal education in it- 
self, already total a figure of un- 
dreamed magnitude. There are other 
New York collections of major impor 
tance still in the formative state that 
will undoubtedly come to the city in 
one way or another before many gen 
erations have passed. And there will 
be great collectors at some future day 
who are as yet untutored in the arts. 
Thus the city of New York by virtue 
of the Frick collection takes yet an 


other step forward in its unparalleled 


rise to artistic preeminence. 


purchased by the Minneapolis Institute of 


§ OBITUARIES 
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SIR WILLIAM ORPEN 
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Even his most intimate friends were 
shocked to learn of the death of Major 
Sir William Orpen, one of England's 
two or three outstanding painters of 
the present day, who died on Septem 


ber 30 at the age of 52. Although he 
had been seriously ill for some time 
his work being his very life as it was 


said of him, he gave up and went to a 
hospital only a week before the end. 
His brother, A. H. C. Orpen, gave the 
cause of his death as heart failure. 

Orpen is especially famous as a por- 
trait painter and as the painter of 
episodes and outstanding personalities 


of the Great War. His great exhibition 
of war pictures in 1918 is said more 
than any other depictions of war 
scenes to have brought home to the 


English people what the conflict 


meant in suffering and horror to the 
men in the service. Many of these 
paintings he presented to the nation 
and it was at this time that he was 
given a baronetcy. 

As a portrait painter, for years Sir 
William had been kept busy painting 
as many commissions as he was will- 
ing to undertake at $10,000 each. In 
August, 1926, at the sale of the por 


traits he made at the Versailles peace 
conference, his portrait of President 
Wilson was bought by Bernard Baruch 


of New York for $13,000. It was said 
that he once refused an American offer 
of a million pounds if he would come 
to the United States and paint 300 
portraits. His last portrait was that 
of George W. Crawford, industrialist 
of Pittsburgh, which with two can 
Vases is now on view at the thirtieth 


internationnal exhibition of 
at the Carnegie Institute, 
been a perennial exhibitor 


paintings 
where he has 
since 1910, 


By 


from 


REMBRANDT PEALE 


Irts the Ehrich Galleries. 


when his “Venus 
prize 

Of the many 
painter, he 
International Sculptors, 
Painters and Gravers in 1921. He was 
likewise president of the National Por 
trait Society and of the Warwick and 
Coventry Art Society. He was a mem 
ber of the New English Art Club and 
the Royal Water Colour Society. Dub 
lin University conferred upon him the 
degree of Doctor of Laws, and the 
University College of London, that of 
Honorary Fellow. 

Major William 
only a_ painter, 
England, according to 
ery is Augustus John, but 
authcr of three books: An 
France (1921), Stories of 
and Myself (1924) and 
(1930). 

He was 
the 


and Me” won first 


the 


the 


honors received by 
became president ol 
Society Ot 


Sir Orpen 
whose only 


Sir 


Was nol 
peer in 
John Lav- 
he was the 
Onlooker in 
Old Ireland 
Outline of Art 
born on November 27, 1878, 
son of the late Arthur Herbert 
Orpen, M.A., of County Dublin, Ire- 
land. At the age of twelve he received 
a scholarship of twenty pounds a year 


to study at the Dublin Metropolitan 
School of Art and later went to the 
Slade School. In 1901 he married 
Grace Knewstub by whom he _ had 
three daughters. 

To give a critical estimate of O: 
pen’s work, we print the appreciation 


by Royal Cortissoz, art critic of The 
Herald Tribune, which appeared in his 
column on October 4: 

“Sir William Orpen,” writes Mr. Cor- 
tissoz, “‘was one of the most versatile 
and accomplished painters the modern 
British school possessed. He was a 
realist who had insight and imagina 
tion. We recall pictures of his, like 
‘Sowing Seed of the Irish Free 
State’ or the ‘Western Wedding,’ in 
which he was the symbolist as much 
as the observer. It must be said, how 
ever, that with him the observer in the 
long run prevailed. 
the visible world 
his attention. He 
object and 
recorder Gt 


the 


The phenomena 
first and last held 
kept his eve on the 
above all things, a 
truth This placed 


was, 
the 
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! ! e front rank ol e portrait 
paintel ol i] time His directness 
ind neerity made him a singulal 
\ ppy painter of women, whom he 
w as human be not as ‘fashion 
able’ type In is portraits of men 
f Va lf invthin more brilliant 
ere Wa omethnil phot raphic 
l en mn the C1 l in t hare 
cura and ¢ sometimes opaque 
but what pulled them through 
\ lelr vital qua and, in particu 
l¢ adrawin in them Orpet 
ire \“ Augustu Joh. and 
( iris H. Shannon the distinction of 
ustaining§ the ighest tradition i! 
Brit lraughtsmanship Hi ne 
Va i Ipple i it Va ron He 
l define the nude in ither aca 
demic vein and he could sketch figure 
at the front during the great war wit 
equal powe) There is nothing fine 
in e Imperial War Museum in Lon 
don than the section devoted to his 
mpressions. Unflinching realist as he 
Was there nevertheless occasionally 
ept into his cosmos some feeling fol 
a beauty subtler than that of bald fact 
In his portrait of ‘The Hon. Percy 
Wvyndham’ the room in which the sit 
ter is placed, with its books and pi 
tures and its sunny window, is painted 
with what can only be called charm. 
In one of Orpen’s portraits of himselt 
the figure is posed beside a fragment 
of idealistic antique sculpture This 
ardent pursuer of actuality had intima 
tions of something lying beyond the 
borders of the prosaic It is not in 


Great Britain alone that his death will 
be regretted He will be missed 
ever licitude for 


whet 


there is as the integ 


rity of 


CLYDE NORDOUIST 


Clyde Nordquist, Detroit artist, died 
on October 5 in University Hospital 


Ann Arbor, of Bright's disease, it is 
learned from The New York Times 
He was 27 years old, and was well 
known in Detroit art circles as an ex 
pert in colored and black and white 
woodcuts. In 1929 he won the Clara 
Dvar Prize at the exhibit of Michigan 
artists in the Art Institute. He did 
commercial art and was a member ot 
the Scarab Club 

Born in North Dakota, he spent his 
bovhood in Calumet, Mich going to 


Detroit to study art He is survived 


by a widow, Helen Harris Nordquist, a 


son, a brother, and his parents, M1 
and Mrs. E. J Nordquist of Rocheste) 
Mich 
ALBERT M. TODD 

Albert M. Todd, 81 vears ol art 
patron, one-time candidate for Gover 
nor, chemist and founder of a_ large 
peppermint-producing company, died 
on October 6 after an illness of two 
years, reports The New York Times 

He retired several years ago and 
devoted his time largely to the collec 
tion of rare books and paintings 

Mr. Todd founded three art mu 
seums. He owned 10,000 rare books 
and many valuable illuminated manu 
scripts. In 1918 he presented to the 


library of the Rand School in this city 
several original paintings by American 
and a collection of 
lithographs. 


artists engravings 


and 
He was a member of many societies 
interested in government and econom- 


ics and in several clubs of book collec- 


tors and art lovers. 
Among his clubs were the Caxton 
of Chicago, the Grolier and National 


Arts of New York, the Cosmos 
ington and the 
in San 


tf Wash 
300k Club of California 
Francisco. 


TIFFANY GROUP 
ELECTS OFFICERS 


At the annual meeting of the Louis 
Comfort Tiffany Foundation at Oyster 
Bay on October 6 the following new 
officers were elected: Harry W. Wat- 
rous, president, Gifford Beal, vice- 
president and Robert Harshe, Daniel 
Chester French and Kimon Nikolaides, 
Jr., trustees. 
MacLane 

added as 
art 


Jean 
were 
ory 


and Luigi 
members ot 
committee. 


Lucioni 
the advis- 


Congratulations to Mr. Tiffany on the 
ending of another successful year in 
his labors for the development of art 
in this country were read, as was a 
letter from Mr. Tiffany stating his in 
tention of making some changes in the 


museum building of the foundation in 


order to decrease the fire hazard, 
there being so many valuable colle 
tions stored there 
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PREPARE FOR BETTER BUSINESS 


Every reaction is followed by a reaction. The reaction to the boom started 
when it was generally realized that stocks were selling at a price out of all propor- 
tion to cash earnings. So high were they that immediately preceding the crash the 
combined average yield of 50 standard stocks fell to 2.98%". 


The depression was the natural consequence of the reaction. 


The reaction to the depression will come when it is generally realized that 
stocks are again selling at a price out of all proportion to yield. That time is at 
hand. The stock list shows extraordinary investment possibilities. So low are 
stocks selling that the combined average yield of the same 50 stocks as of this 
October Ist was actually 8.3%". 


For these reasons the natural reaction now due is for the pendulum lo swing 
upward and investing and buying to start again, first here in America, then following 
throughout the world. And dividends will be assured. 


The slowly increasing wave of buying replacements in a depleted market will 
expose a short market and needed materials will be at a premium. 
evele of prosperity will be underway. 


And another 


Don’t arbitrarily cut salaries for it will soon cost your employees more to live. 
Don’t discharge your trained help for they will be difficult to replace. Don’t throw 
overboard your good merchandise for you will shortly be in want of it. 





Those in the «Old Arts” businesses will need their stock badly, for unlike 
commercial products it has its limits of supply. This is particularly true in the 
business of paintings by the old masters, for regardless of the apparent wealth of 
‘are masterpieces, it is a fact that by buying now, less than a dozen wealthy collectors 
would strip the market of the world of its finest possessions. 


Check up the fine late Rembrandts or Raeburns or any other masterworks by 
famous artists—their numbers are surprisingly few and the time is not distant when 
demand for first-class old masters of any school will exceed the supply, and art 
collectors and museums who do not take advantage of the situation today will be 
in much the same position as over-cautious or timid investors who will not see the 
wisdom of buying good stocks near the bottom of the market. 


This is not a “Buy Now” plea for the benefit of any one particular business or 
industry. It is a plain statement of fact, based on the almost inevitable force of 


reaction which will bring in its wake sounder and fairer business methods, to the 


ultimate benefit of all classes. 
oe a 


THE GALLERY OF P. JACKSON HIGGS 
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St. Louis Museum Opens Fine Series of American Rooms 


attractive features, the room as a 
whole appealing by its dignified pro 
portions rather than through any par 
ticular sophistication of design The 


woodwork has been painted a gray-blue 


not unlike one of the old colors found 
among the many coats applied since 
its construction Against this color 
the old red damask of the curtains 
makes an effective contrast 

The room has been furnished as a 
living room in a manner which may be 


claimed as typical of that previous to 
the Chippendale vogue Most of the 
furniture is of New England origin 
which would not have been unlikely 
since a great deal of New England 
cabinet work was imported into the 


South during the XVIIIth century 
Recrossing the Vestibule Gallery the 
visitor will enter the Alexandria 
Room. This interior was taken from 
the second floor of No. 201 South Lee 
Street, Alexandria, Virginia The 
house was built, probably about 1780, 
by John and Lawrence Hooff, who were 


prominent bankers of the town and 
friends of George Washington The 
first floor was used for their banking 


quarters and the upper floors as their 
dwelling. 

In Alexandria, as may be seen in the 
ball room from Gadsby’s Tavern in the 
Metropolitan Museum, preference for 
the older styles caused them to linger 
long after builders in the North had 
adopted other forms. This explains the 
fact that a room of this type was built 
so late in the century. In design it 
follows a form common in the South 
during the whole of the XVIIIth cen- 
tury. The walls, paneled from floor to 
ceiling, are divided into a dado sepa- 
rated by a chair rail from the larger 
panels above, which are of the sunken 
type, that is to say, the face of the 
panel is below that of the enclosing 
stiles and rails. One of the longer walls 
is taken up by three windows set back 
in reveals framed with eared archi- 
traves. On the side opposite the win- 
dows, a fine mantel and overmantel, 
also with an eared treatment, occupy 
the centre axis of the room on a pro- 
jecting chimney breast. The reveals 
on either side of the chimney are oc- 
cupied by doors with a rather elabo- 
rate enframement crowned by broken 
pediments. This severely balanced 
treatment was adopted in harmony 
with XVIIIth century precedent, since 
according to the original design of the 


house only one of these doors led to| 


the stair ha!l, the other merely mask- 
ing an insignificant closet under the 
stairs. Judged by modern standards 


and even by those of contemporary de- | 


sign in the South the room is not a 
large one, yet on account of its general 
proportions and the height of the ceil- 
ing an effect of spacious dignity has 
been attained. 

The retarded style of the room has 
made it possible to furnish it in a man- 
ner typical of a drawing room of the 
days immediately preceding the Revo- 
lution. All the furniture is an Ameri- 
can version of the Chippendale style 
which flourished in the Colonies rough- 


ly from 1750 to 1780, mahogany being | 


the material used. It so 
that the majority of the chairs and 
probably the pie crust table and low- 
boy are of Philadelphia make. 
of the furniture used in the South dur- 


ing the Colonial period was imported | 


from England, Philadelphia or New 
England which then, as now, were the 
centers of industrial enterprise. The 
window curtains are old yellow silk 
draped according to the fashion of the 
day. 

By way of a 
dor, decorated with framed examples 
of French printed cottons such as 
might have been found in any Ameri- 
can home of the period and various 
pieces of XVIIIth century furniture, 
access may be obtained to the first 
New England room of this period. 

This room from Salem consists of 
original trim and wall paper which 
were removed from a double house in 
Salem, Massachusetts, known for some 
years as the Putnam-Hanson House 
but originally called Frye’s Tavern. 
The room itself dates from about 1800 
and according to tradition as well as 
internal evidence was designed at least 
under the direction of Samuel MclIn- 
tyre, who was the leading architect, 
decorator and wood carver in Salem 
during the period of the town’s great- 
est prosperity. In these maritime 
towns there was a close association 
between the ship’s carpenter and his 
land-lubber colleague. Restriction of 
space on shipboard made for a very 


happens | 


communicating corri- | 


Most | 





(Continued from page 

small scale decorative treatment to 
which both owner and craftsman be 
ame accustomed and naturally trans 
ferred it to thelr mes ashore 

The mantel in this room with its 
carved frieze ornament of a basket of 
flowers is a sign manual of McIntyre 
handiwork The sheaves of wheat 
ibove the flanking pilasters are almost 
an invariable part of the decorative 
scheme. The polychrome treatment of 
the basket of flowers is apparently of 
rreat age and may have been the orig 


long ca 
room had 
pres 


During its 
woodwork of 
many coats of 


treatment 
the 


received 


inal 
reer the 
paint, the 
one which 
as particularly adapted to the 
papel 
Apart 
per 1s, of 
ture of the 


ent color being was chosen 


wall 
mantel the wall pa 
the distinctive fea 
room. Not only is it very 
unusual to find such a room with its 
original wall paper complete but 
to find the paper in such excellent con 
dition It was imported from France 
and probably laid on the walls shortly 


from the 


course, 


also 


after the room was completed The 
paper is of French manufacture and 
is of a series representing life in the 
Kast Indies as conceived by a Euro 
pean. In addition to the great decora- 
tive value of its aged-toned color, the 


architecture and life represented from 
a most delightful conception. Un 
doubtedly the subject would appeal 
particularly to the people of Salem 
and sailors were, of 
constant contact with the 
Far East. It is interesting also to 
note the small scale of the room and 
its low ceiling which did not allow 
for a cornice in addition to the paper. 
The care with which the decorative 
features of the room have been treated 
shows, however, that in spite of its 
small scale the room must have been 
one of major importance in the house. 

Other than that it was a living room, 
the precise original purpose of the 
room would be impossible to deter- 
mine. In its present situation it is 
furnished as a dining room giving op- 
portunity for displaying appropriate 
furniture of the American Sheraton- 
Hepplewhite type. The finest piece in 
the room is perhaps the sideboard 
which is a particularly elegant exam- 
ple of a type found in the neighbor- 
hood of Boston. Between the two 
windows on the opposite side of the 
room from the fireplace is a Pembroke 
table with simple tapered legs which, 
however, at their juncture with the 


yy serve lie . 
mercnants 


course, in 


ae 
WW bhtrme 


frame are decorated w marquetry 
medallions of the arms of the United 
States 

The Newburyport room was recent 
| removed from a small house in 
Newburyport Massachusetts This 
town, like the neighboring seaports 
increased enormously in prosperity 
with the development of the American 
mercantile marine at the end of the 
XVIIIth and during the early XIXth 
centuries 

The present room, furnished for mu 
seum purposes as a bedroom, well ex 
emplifies the Massachusetts type of 
about the year 1810. In all except the 


more pretentious mansions exigencies 
kept the rooms small 
One would hardly 
room to be treated 
detail but for the 
connection ship design noted 
above The dado and cornice are en 


riched by a multiplication of small geo 


of climate and 


the ceilings low 
expect such 


with such 


a small 
elaborate 
with 


metric units, very free interpretations 
of classical types. Wherever a curved 
line is considered necessary for reliet 
it is carried out by a sequence of 
punch marks, aS may be seen around 
the frame of the mantel panel. The 
entire design shows the passion for 
fineness of scale which is characteris- 


tic of the time and also the exquisite 


taste with which it was carried out. 
Only this passion for detail in what 
one might call cabin architecture 
could account for the introduction of 


such an elaborate feature as the double 
mantel in a room of this size. 

The furniture original 
pieces arranged to reproduce as far as 
possible the character of a bedroom of 
the period. For the most part it is 
of the Sheraton type where mahogany 


consists of 


is relieved with inlay and veneer of 
such lighter woods as satinwood and 
maple. The bureau with its spool 


turned corner supports is a very char- 
acteristic New England piece as is also 
the small gilded mirror above, the 
painted glass panel at its head being 
decorated with appropriate maritime 
emblems. The washstand with bowl 
and pitcher in the corner recalls the 
fact that bathrooms at this time were 
an unknown quantity. The hooked 
rugs on the floor, the polychromed pot- 
tery figurine on the mantel with the 
candlesticks of Sheffield and pewter 
are all accessories which would have 
been found in a room of the time. 
This was the age of printed cottons 
and an old floral unglazed chintz 
has been used for the window curtains. 
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“BAL COSTUME DAN LA ROTONDE DE TRIANON 
Included in the painting collection of 
National Art Galleries on October 15. 


Springfield Art 
League to Hold 
Large Exhibit 


SPRINGFIELD The Springfield 
Art League announces its thirteenth 
special exhibition of oil paintings, to 
be held in the large exhibition hall of 
the City Library, from November 14 to 
29, inclusive. The only exhibits eligi- 
ble are original paintings in oil, by 
living artists, which have not before 
been publicly exhibited in the city of 
Springfield. 

The jury of selection and award con- 
sists of Harriet R. Lumis, chairman; 
Frances Hudson Storrs, Carroll M. Bill, 
Carl Wuermer and Lars Thorsen. The| 
hanging committee, whose chairman is 
Mrs. Henry M. Clarke, Jr., is composed 
of Ruth H. Sutton and Ector Rosati. 
The following prizes will be awarded: | 

Patrons’ prize of $325 for the best 
work of art shown. 

The League prize of $100 for the 
best landscape or marine 

The League prize of $100 for the best 
portrait or figures shown 

A prize of $100 for the best modern 
work shown. 

Artists desiring further details may 
obtain information from Miss Harriet 
R. Lumis, 28 Bedford Road, Spring- 
field, Mass. 


| 











T. J. Weitemeyer, to be sold at the 


|this exhibition the pictures have been 


| significance without regard to national 
preference or the advertised value of 


By LANCRET 


Marie Sterner 
Selects Show 
For Brooklyn 


An international exhibition arranged 
and circulated by Marie Sterner will 
have its first showing at the Brooklyn 
Museum from October 8 through Oc- 
tober 28. In her foreword in the cata- 
log, Mrs. Sterner calls attention to the 
confusion so current in understanding 
the terms of art and regrets the man- 
ner in which the impressionable public 
have been played upon, so often lead- 
ing into channels where the genuine 
artistic merit has been disregarded in 
favor of something only startling. In 


gathered together for their real art 


reputations. 


Among the exhibitors likely to be 


known to the public are such genuine- 


ly gifted wor'ters as Gifford Beal, 


Charles Burchfield, Mare Chagall, 
Augustus John, Leon Kroll, Marie 


Laurencin, Barnard Lintott, Jerome 
Myers, Sir William Orpen, John Sloan, 
Sterner, 
Medard Verburgh and Ignacio Zuloaga. 


Eugene Speicher, Albert 


<< 


ANTIQUES 
TAPESTRIES 
FURNITURE 

OBJECTS of ART 


BRUSSELS TAPESTRY 
XVIT CENTURY 
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CHINESE WHITE SOFT PASTE FEN TING WARE 

GLOBULAR OVIFORM VASE WITH DRAGON AND 

CLOUD DESIGN IN RELIEF UNDER PURE WHITE 
TRANSLUCENT GLAZE. 


Height, 734 inches. 


YAMANAKA & CO. 


680 FIFTH AVENUE . NEW YORK 
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846 N. Michigan Ave. 


WASHINGTON 


1207 Connecticut Ave. 


BOSTON 
456 Boylston St. 
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REMBRANDT PRINTS 
FOR LOS ANGELES 


LOS ANGELES 4 large group of 


etchings vy Rembrandt Van Ryn, the 
greatest niaster ot the etchel art, was 
received recently by Dr. W 4 Bryan 
director, a gift to the Los Angele Mu 
seum from Mrs Michae Francis 
Regan, who during many yea! ha 
been prominently identified wit the 


art development of California 
This 
Rembrandts, as 


Ostade, Thomas Woelidge 


collection of ove e1lgz ney 


1 


well as prints by 


(portraits Ol 


Van Dyck and Rubens) Gainsborough 
J. L. Krafft, and many other etchers 
represent various important periods 
The entire collection comprises 22s 
prints, twelve being French engravings 
of about 1776 

The bulk of this outstanding colle 
tion presented by Mrs. Regan to the 
museum collection of prints, was in a 
portfolio purchased by her in an auc 


tion over twenty-five years ago in New 
York City in competition with the 
Metropolitan Museum as another bid 
der. The value of the collection makes 
it one of the important treasures of the 


rapidly growing museum's art collec 
tion. In addition to the prints, Mrs. 
Regan is presenting other important 


works of art including four remarkable 
mosaic miniatures 


This gift, marking the 150th anni 
versary of the bringing of the first 
painting (a banner of the Virgin) to 


Los Angeles, indicates the attitude of 
prominent citizens and patrons of art 
as well as the public toward the mu 
seum which now attended by over 
1,000,000 people annually from all over 
the world.—H. M. K 


is 





S. S. A. L. PLANS 
INTERESTING YEAR 


phe Ss the ‘ t¢ \ eu if 
é if é { annua 
vention be Id at Dallas ‘ 
April S&S and 9, 1932, and ul ‘ 

annual exhibition openil at the 
ame time Vili continue rou 
the month of April. Th vear the Ne 
York members of the league w be 
especially featured, and those nte 
ested should communicate with My 
H. k. Ogden Campbell, 419 West 1191] 
Street, New York City 

The Texas Federation of Wome 
Clubs has offered a $500 cash prize for 
the be painting of a Texas subject 
The canvas must be ent prepaid t 
Mrs. C. N. Ballintine, Lubbock, Texas 
not later than October 15, and condi 
tions tor competition may be obtaine 


from Mrs. Adams, 164 Agarita Avenue 
San Antonio, Texas 

\ circuit exhibition of design fou 
stained glass by George Pearse Enni 


was shown during August in Memphi 
rennessee, and during September i 
Jackson Miss 

Thi veal the circuit exhibition 
schedule was nearly complete in the 
middle of the summer, the first halt 
of September being the only time fo) 
which it was difficult to secure an en 
gagement, since this is the saison 
morte tor most colleges and clubs 


During October, first the University ot 


Chattanooga and then the Alabama 
College of Montevallo, Alabama, are 
listed to receive the traveling exhi 
bition denominated as A. The B. show 
will go to the Woman's College in 
Montgomery, Alabama, and to. the 
State Teachers’ College in Florence, 
in the same state. 
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American Water 
Color Society to 


Hold Big Annual 


1 ihe ( Line 
ite P f 

! ‘ Zia 
, e he eric e Fine 
Art 5 é ] We Stree 
I I () pve { Noven ‘ R 
ely é Vion 
(oct Ti ] (DI l D ire lM 

f en t l ! ‘ i! 

ul ) t yt l Vik 
chromes and miniature \\ 1 be 
cept Thre \mel il Fece | | 
Art \ el picture from hi 

) i la Rota IEexhib 

! Purchase rough e ft vil 
prize tu Wil Ie nade i OLLOW 
Lloyd C. G m fund, Slou; W lan 
( 1! Osbort! fund S150 W in 
\dam Dela fund S150 Josep 
Isidore award, $100; George A. Zab 
kie fund SPov Joh VicGowa l 
S150, and othe 

The jury cf selection for the exhibi 
tion will consists of William J. Avyl 
ward, Gladys Atwood, George Elme1 
Browne, Rov Brown, Gifford Beal, Joh 


Kk. Costigan, John Ward Dunsmore 
Gecrge Pearse Ennis, Walter Farndon 
Paul Gill, Frank Hazell, Chauncey F 
Rvde W Granville Smith Ernest 
Roth and J. Seott Williams 

Furthe information concerning 


shipping, labelling and other details 
may be secured by artists through 
writing for a circular blank to the 
headquarters of the American Wate 
Color Society, 215 West 57th Street 


ITALIAN ART TO 
COME TO BALTIMORE 


BALTIMORE Elaborate prepara 
re be nade at e Baltimore 
Vuseun \) ‘ pe ! 
! ll eX ILO! ntempol 
wnt W lille ve the principa 
eve pre-Christma f on. The 
private ew will be held the 1 hit i 
N ember 4, and wil be made a gala 
asion The Italian Ambassador to 
e United States, I) Martin and 
membe f his embassy; John W. Gat 
rett, United States Ambassador to It 
ind Mrs. Garrett, who will spend 
e fall in this country; Governor Al 
vert C. Ritchie of Maryland, Mayoi 
Howard W. Jackson of Baltimore, and 
thre Ie leral tate and C1Vit official 
will be invited 
Arrangements tor this exhibition 
were made by R. J. McKinney, director 
of the museum, in Rome this summe 
He was given great assistance by Mr 
Garrett, and by Cipriano Efisio Oppo 


member of the Italian Parliament. and 


when Premier Mussolini learned of the 
project he received Mr. McKinney to 
express his enthusiastic pleasure and 
i1is desire to do everything to make 


the occasion a success 


The exhibition will contain about 
seventy-five Canvases representing fifty 
or more artists, and personally selected 


10, 1931 


Saturday, October 


ARTIST’S GROUP TO 
OPEN GALLERIES 


has been 


An ass 


rmed which w 


mlation Of artists 


ill open galleries at the 


Barbizon-Plaza, 58th Street and Sixth 
Avenue, New York City, to exhibit the 
\\ k of its members It is called “An 
American Group” and its purpose 1s to 
afford contemporary American artists 
an opportunity to exhibit their work 
vithout being hampered by the well 
known limitations imposed upon art 
ists by private galleries. This organi 
zation is fortunate in having a substan 
tial part of its entire budget guaran 
teed by an anonymous donor who is 


sponsoring the movement 


The group is limited to ten in num 
ber for the first season's activities, but 
will open its doors to a few new mem 
hers each subsequent yvear, to whom 
an invitation to join will be extended 
by election only The present artist 
members are Anatol Shulkin, Secre 
tary; Jacob Getlar Smith, Treasurer; 


Robert Philipp, Stuart Edie, Chuzo 
Tamotzu and Holmead Phillips 

The first exhibition by members 
will open October 19th, 1931, at its gal 
in the Barbizon Plaza, 58th Street 
and Sixth Avenue. The schedule 
the exhibitions to follow for the season 
f 1931-1932 by An American Group will 
announced concurrently with the 
opening ot showing A patrons’ 
committee is being organized. 
Membership 


lerles 


ol 


hye 
each 
how 
Patron 


There is also a 


by Mi McKinney from the Prima) ,, ; 
Ouadrieunale tn Rome this ven Extension committee being formed, 
“ud / ; { 3 Lis Ca . vs . : 
' The show exhibition will remain at| “!™ Mrs. William Bradford Robbins II 
ne sho e ) l e al al pas P ° , 
P as 8s ‘etary rhe membership list o 
the museum until the middle of Decem-| ®5 5&¢™ ‘ , I 
: . both committees will soon be an 
ber when it will be sent on tour to 
, van ; nounced 
other museums ro date it has been 
requested by the Syracuse Museum of 
Fine Arts, the Rhode Island School ot) will be put in preparation to receive 
Design and the Cleveland Museum of| the Foreign Section of the Interna 
\rt Immediately upon its departure tional Exhibition of the Carnegie 
the galleries at the Baltimore Museum Institute of Pittsburgh 
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Manager 
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BALZAC GALLERIES 


EXHIBITION OF 


INTERNATIONAL WATERCOLORS 


SPONSORED BY THE CO 


October 


102 East 57th Street 





LLEGE ART ASSOCIATION 
12th to 26th 


New York 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 


Telephone CIrcle 7-5952 


WHOLESALE 


510 Madison Avenue 


New York 


Room 715 


ADOLPH ALONZO 


EXPERT RESTORER of OLD MASTERS 


119 West 57th Street 





VALENTIN 


69 East 57th St., New York 


New York 





E GALLERY 


Morgan & Cie., Paris 


DESIRES TO PURCHASE WORKS BY 


BRAQUE, CEZANNE, DEGAS, 
PICASSO, RENOIR, 





MANET, MATISSE, MODIGLIANI, 
ROUSSEAU, SEURAT 


num 
's, but 
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ended 
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IN 
‘ 
; PORTRAIT OF A LADY 
; : 
BY 
M JAMES NORTHCOTE 
‘ 
Q A charming and characteristic example of 
Northcote’s portraiture. The young lady 
h is shown in a dark red dress with white 
H collar, bodice and cap He pou dered 
i hair appears in contrast with the deep 


red background. The picture is 30 by 25 
inches in size. 


PAINTING 


I! EAST 57th STREET 484N. KINGSHIGHWAY 
"A / oor ‘ ° ; 
New York St. Louts 
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CARNEGIE SHOW 
OPENS OCTOBER 15 


(Continued from page 


vear The numerical division of the 


paintings from the different countries 
is as follows United States 164 
France, 59: Great Britain, 58; Italy 


34; Spain, 34; Germany, 33 
U. S. S. R., 14; Hungary, 1: 
13; Holland, 11; Belgium, 1 
land, 11; Czechoslovakia, If 
9; Norway, 8 

All of the European and most of the 
American artists were invited, but thir 
ty American paintings were chosen by 
the American Committee of Selection 
from thousand submitted by 
American artists at their own expense 
and risk. The idea of the Committees 
of Selection is to make a place in the 
exhibition for the younger or unknown 


Poland, 14 
; Austria 
1: Switzer 
> Sweden 


over one 


artists who otherwise might not have 
an opportunity to show their work 
The Committee of Selection was com 


posed of the following American art 


ists: Randall Davey, Jonas Lie, Eugene 
Speicher, Ernest Blumenschein and 
Charles Rosen. They metin New York 


City on September 10, and again in 
Pittsburgh on September 21. The Jury 
of Award, composed of Henri Eugene 
Le Sidaner of Paris, Cipriano Efisio 
Oppo of Rome, Paul Nash of London, 
and the three American artists, 
dall Davey, Jonas Lie and 
Speicher, met in Pittsburgh on 
tember 22 to award the prizes 
prizes will be announced on Founders’ 
Day (October 15) 


Ran 
Kugene 
Sep 


These 


Four well known artists who have 
died within the last year will be rep 
resented in this year’s International 


They are Sir William Orpen, interna 
tionally known portrait painter; Jean 


Louis Forain, the famous French art 
ist. who will have a group of three 
paintings; Walter Greaves, the Eng 


lish artist, and Robert Spencer, Ameri 


can, who attained practically all the 
honors American museums offer, in 
cluding the Second Prize at the 25th 


Carnegie International in 1926. 


The paintings by artists ‘from the 
United States are hung in five gal 
leries. These galleries contain an up 


to-the-minute account of American 
art. The emphasis is on the new men 
who have come to the fore in the last 
five or ten years. There is a healthy 
difference of opinion in these galleries. 
Melchers, Redfield, Garber, Hassam, 
Johansen, Kroll, Lie and Seyffert will 
be found near McFee, Speicher, Brooks, 
Carroll, Niles Spencer, Weber, Rosen, 
Benton and Mattson. The American 
galleries have vitality, variety and col 
or. Among others in the section will 


John 





“RUE DE VENISE” 





Art News 


By JEAN HUGO 


Loaned by the Pierre Colle Galleries to the First International Exhibition of 


view at the Balzac 
College Art 


Watercolors now on 


be found Pollet, Poole, Peirce, 
tine, Deutsch, Millard 
Rockwell Kent, Kuniyoshi, Uter, Sloan, 
Moffett, Stuart Burchfield. 

The English will contain 
such well known painters of the Royal 
Academy as Sir William Orpen, Sir 
Lavery, Maurice Greiffenhagen, 
Harold Knight and A. K. Lawrence. 
Mingled with these traditional Eng 


Jo Can 
soris Sheets, 
Davis and 


section 


A. S. DREY 


OLD PAINTINGS 


WORKS 


NEW YORK 
680 Fifth Avenue 





of ART 


MUNICH 


Maximiliansplatz 7 








Galleries under the auspices of the 


Issociation 


found the more ad- 
Stanley 
Philip 
Keith 


will be 
painters, such as 

John and Paul Nash, 
Ethel Walker and 


lish artists 
vanced 
Spencer, 
Connard, 
Baynes. 
The French section will contain such 
familiar painters as Le Sidaner, Sig- 
nac, Vuillard, Laprade, Henri-Matisse, 
Picasso, Dérain, Bonnard, Dufy, Segon- 
zac, Asselin, Van Dongen and Lotiron, 


Qavits Thins G 


Established 1870 
39 Pearl Street, New York City 


Phone BOwling Green 9-7960 


“OLD MASTERS” 
IN THE FINE ART OF 
PACKING AND 
TRANSPORTATION 
If purchases are made 
abroad, is it not advisable 
to have shipping docu- 


ments sent direct to us 
for clearance? 


Cable Address: Spedition, New York 


Member the Antique € Decorative 
Arts League 


EXHIBITION 


CHINESE ANTIQUE 
WORKS OF ART 


Now on View 


OF 


In the Galleries of 


TON-YING 


& COMPANY 
5 East 57th Street 


Third Floor 
NEW YORK CITY 
Your Attention Is Invited 





The Ge 


ticularly 


rman section 
repre 
will 
Beckmann, Pechstein 
Heinrich Nauen, 
Fuhr, Charlotte 


which is pat 
entative of modern Get 
Max 


Sle 


man art have paintings by 
Wollheim 
voxrt, George 


Xaver 
others 


Gross 


Berend and 


The Italian section will present such 
internationally known artists as Caso 
rati, Ferrazzi, Giorgio de Chirico, Ma 
rio Sironi, Carra and Italico Brass 

The Spanish section, colorful and in 


teresting, will have among others: Gus 
tavo Bacarisas, Joaqnin Mir, Pedr 
Pruna, Diaz, Solana and Mompou 


Senorita Angeles Santos, 
Spanish girl, 


time in a 


the nineteen 
will exhibit for 
Carnegie Interna 


year-old 

the first 

tional 
For the second time the Union of So 


cialistic Soviet Republics will be rep 


resented by interesting canvases, most 
ly of industrial subjects, by such art 
ists as Anatole Petritsky, Alexis Pak 
homov and Alexander Deneika. 


Other artists characteristically rep- 
resenting their native lands are: Phili 


bert Cockx and Isadore Opsomer in 
the Belgian section: Isaac Israels in 
the Dutch section; Maurice Barraud 
and Rodolphe Bosshard in the Swiss 
section; Nils von Dardels and Edvard 
Munch, who represent Scandinavia: 
Ferdinand Kitt and Karl Moll, Aus 
tria; and Istvan Cs6k and Istvan 
Szonyi the Hungarian section. In the 
Polish section, among others, are 
Slendzinski, Jarocki and Lempicka: 
and in the Czechoslovakian section, 


Oldrich Konicek and Oldrich Blazicek 

During the International there will 
be a series of six formal evening lec- 
tures. The first of these will be given 
by Homer Saint-Gaudens, Director of 
Fine Arts, in the Carnegie Music Hall 
on Thursday evening, October 22. He 
will speak on “The Development of the 
International.” Monday, October 26, 
Royal Cortissoz will lecture on “The 
International.” Monday, November 2, 
Miss Dorothy Adlow will present her 
discussion of the exhibition. The last 
three lectures will be given in the Car- 


negie Lecture Hall. They are: Mon- 
day, November 9, Frank Jewett 
Mather; Monday, November 16, Henry 


Turner Bailey, while the sixth and last 
lecture will be given Monday, 
ber 23. 


In addition to the formal evening lec- 


tures, informal gallery talks will be 
given on Tuesday and Friday after- 


noons and on Wednesday and Friday 
evenings during the International. 
Upon request gallery guidance will be 
provided for groups for any morning, 
afternoon or evening. 

The exhibition will continue in Pitts- 
burgh through December 6. 


Novem- 


Saturday, October 10, 1931 


BOSTON INSTALLS 
REVERE GALLERY 


By Epwin J. Hiekiss 


In the October Bulletin of the Museum 
of Fine Arts, Boston 
An XVIIIth century room, from the 


house built by 

Portsmouth, New 
installed in the 
Boston, as a 

Paul 
prints, 
that 


Jaffrey in 
Hampshire, has 
Museum of Fine 
setting for silve 
Revere, and for por 
and furniture once 
famous silversmith and 


George 


been 
Arts, 
made by 
traits, 
owned by 
patriot. 
Four niche-like cupboards built into 
the plain end-walls of the room con 
tain two remarkable collections of 
Revere silver: one made by Henry 
Davis Sleeper and presented by him 
to the museum in memory of his 
mother, Maria Westcote Sleeper, the 
other made by Mrs. Nathaniel Thayer 
(Pauline Revere), a great-granddaugh- 


ter of the silversmith. 

Three important Revere portraits 
have been given to the museum by 
Joseph Warren Revere, William Bacon 
Revere and Edward Hutchinson Rob 
bins Revere. One, the work of John 


Singleton Copley, shows Paul Revere 
at his work bench supporting with his 
left hand a globular tea-pot on an en- 
graver’s pad of leather, and since he 
appears as a man about thirty years 
of age this portrait was probably 
painted not far from the year 1765. 

Complementing the portrait of the 
energetic and versatile young man we 
have his later portrait, painted in his 
white-haired years by Gilbert Stuart, 
whose portrait of Mrs. Paul Revere 
hangs on the opposite wall. For these 
pictures the museum has. Gilbert 
Stuart’s acknowledgment for payment 
in full, which reads, in his own hand- 
writing: “Recd of J. W. Revere two 
hundred dollars in full for painting two 
portraits. 


“Boston 3 June 1813 Gilbert Stuart.” 

J. W., or Joseph Warren Revere, 
was the son of Paul and Rachel 
(Walker) Revere, and assuming that 


the painter was paid by him for por- 
traits painted in the same year, we 
have, then, a likeness of Paul Revere 
in his seventy-eighth year and that of 
his wife in her sixty-seventh, and very 


near the end of her life, for she died 
June 19, 1813. 
A second and earlier portrait of 


Mrs. Paul Revere, lent by Mrs. Thayer 
is in miniature painted on_ por- 
celain and... set in a good frame 
made by Paul Revere. Other loans in- 


clude two engravings by the famous sil- 


versmith and a print of “The Bloody 
Massacre,” as well as four 
articles which belonged to him. 
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§ la nel eae 
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4 al Nymphs Bat PARIS.—Original oil paintings of all 
n met : ‘LE S soldic id the Laughing G ait nne Duncombe yupre t} "ice ‘ . y 
eARLY DUTCH AND FLEMISH Soldier and the Laughing Girl Lady A Duy J.— the American ambassadors to France 
MASTERS The Love Lette Pall Mal Che Rive a : ; 
the (from the Simon collection) Hogarth Manet are being sought for the new Embassy 
i «eo on the Maa EARLY GERMAN Miss Mary Edward The Bullfight now under construction, reports The 
! ne 4 _ oppne one P 
s ind Cows on a Riverbank Holbe on Hopp! a Mo! ‘ ; Vew York Times. 
has Herdsm el iP = Sir Thomas More Miss Byng Seine at Lavacour J 
‘ine River Scene with Barge and Passenger Sir Thomas Cromwell Lawrence Mille It is planned to hang these portraits 
Aan 1+ (jerard RARLY ITALIAN Ladies Sarah izabeth Bligh La | ! a Lai ‘ of the ambassadors from Jenjamin 
ot f ie Cross > ady Peale Ret . ; a , ; 
shan om tl ! Rronsino Lady | — . i Franklin to Myron T. Herrick in the 
por . Meindaert Portrait of a Medi Marquise de I vA W a ldre) “ig . : : 
nee e—View of a Wooded Country | ponini Giovanni Raeburn to enu public hall of the Embassy Where 
) Toe ee| ! rig? i l . . . . 
: , Mr. Cruikshant Village of Becquigt original paintings cannot be obtained 
inZ St. Francis in the Desert i ‘ ‘ d, 
and Ha a eid PM 4 tec me 1 airs. Cruik hanl fads of Wood copies will be substituted 
inte Fang On gen «snc oy oe Ms gg BS ni Lady Hamilton N re Pasturage Normandy Ambassador Walter E. Edge is hon 
t of a Burgomastet el Meesina. Antonella Miss Frances Harford Landscape orary chairman of the committee. J. 
con ; | Mauri Kann collection) 1) f : Miss Fanny Finch Hatton ZN Ridgele Carter i airm: 
F fr the urice ann eposition from the Cro pe Ags ce Bh tChilay * ee ee tidgeley arter is chairman of the 
0 2 > wady irwk tna ( ‘ “rel marae el ‘ . N ‘ 
wits Metzu, Gabriel VWindor a St t} Lady Milnes MODERN DUTCH Paris section and Charles Moore of the 
) hay isaqom ane N reng l rhs 1 ‘ > ‘: , 
hi : Lad Blue ieaea and Vice rurnet Maris, Jakob Commission of Fine Arts, Washington, 
11m bra tf “ish re rout eu ! ( i The ric ‘ ‘ } 4 
) “portrait of the Artist Veneziano 4 sy; tev 1 a the od an} heer ty ¥, ae bes wie heads the American branch. 
MIs 7) | h Rider Coronation of the Virgin scortink > , eh : af crhesinak an = : “pa , = 
the ? rtrait of Young Painter (Acquired after Mr. Fricl death) Harl al I oD Cottage Interior 
jaye) Old Woman Reading a Bool Ducclo : Cologne, Arrival of a Packet Be AMERICAN ig bb ae re 1 
ugh (fro the Porge collection) sea - ong “ee Rogatts Stuart Gilbert Al | | MN SALON 
Act Ire ra t Ae “TICK & death) a hl ‘ , , 
hiubens . "1 Beating to Windward he Camperdown rl ortratit f IL N T > NJ 
Portrait of Ambrogio Spinola he ee a EARLY FRENCH Washington OPENS IN I ARIS 
raits dael, Jacob CLO ATOUNG eee pci Whistl 
n bv I : Waterfall Portrait of a Man in a Red Cap Bouchet “~~ ‘Cor le} 
: i: nd To SPANISH The Four Seaso1 PORe NS r ; , 7 
acon _ Temeeer S satiate El Greco Two Groups of Cupid sae ogy om EReROMeN PARIS.—Kilometres of painted can- 
Rob Portrait of a Bad) St. Jerome _ Ingres NOTABLE SCULPTURES vas have entered the Grand Palais for 
John Wouvermal Fortralt of Vincensio Anastag wig pt r “as a ic Se aes | ee the coming Autumn Salon. They were 
. The Cavalry Camp Christ Driving the Money-changers f1 ' ; (Acquirer ote ' rEies Cleat) Terra cotta ¢ up brought by their owner foot. i 
evere Van Dyel the Temple I ragon ird iaratarcen hs val e 1¢ 7 bes re OR Sa, in 
h his Paola Adorn Portrait of a Cardinal series of £ Diane ide for Mad ‘ Bronze bust of Marshal Turenne landcarts, In taxis and Ih ‘uxurious 
n en Marchesa de Brignoli Sata ho | = Bnety Falconet cars, reports The New York Herald of 
rchesa Giovanna Cattaneo *hilip IV Nee \ ble group aris ay > sy «95 
ce he em re (ee vari Mur illo Two Landscape and Figure eee . I eho on September 25. 
years iat of Derby Wife ind Child Portrait of the Artist Nattie 4 Bacchante Within the palace the procession of 
bably Snyders, the Artist Goya— | Portrait of Lady Elizabeth Hamilt wea Rape art pilgrims bearing their work took 
765. Wife of os nn Sucklie amar i 7 MODERN FRENCH | Bronze bust of Duke of Alva a long corridor leading to a dark un- 
= Portrait of Sir John Suckling 0 ‘ of Signora dia ugi (‘oro “wurana Bacte ete . 0B gy Bing: : 
f the Portrait of Lady Denbigh El Conde de Tebs Le Lac de Garde Bust of Diva Beatrice d’Aragona derground space until they reached a 
in we Van de Cappelle KNGLISH MASTERS Le Lia Pajou table where the canvases were handed 
in his View of Dordrecnt Selabe Cathedral vill TAS Bust of Madame Roland over to an attendant. Then the works 
ee Van Ostade, Isaak es a eneara ile d Avray Pollaiuolo were stacked against the walls, their 
tuart, Halt at the Inn Gainsborough Daubigny Bronze Hercule ees 7 
tevere Vermeer of Delft Mrs. Hatchett Dieppe Sansovino destiny to be unknown until the jury 
these The Music Lesson Lady Inness | The Washerwomet Bronze busts of Antonio Gallo 


ind Titian | has given its verdict. 
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Continued from page 11 
INTERNATIONAL \fter the exhibit closes in 
WATERCOLORS Form it will be seen at Smith ¢ ‘ 
it Dartmouth, at the Mad \! \ 
MS sociation, at the Lyman Alle Vi 
Balzac Galleries sams at the Brooks Memorial A 
Gallery, the Springfield, Ma Art Mu 
At the Balzac Galleries on October | 5eum and = possibty I ther nstitu 
12 the exhibition of Internationa] | Uons 
Watercolors sponsored by the College 
Art Association will open to the pub : : — a 
lic. The opening of this exhibition MODERN PAINTINGS 
also marked the installation of “The 
American Room” at the Balzac Gal New Art Circle 
leries and the new space was appro 
priately hung with the American con 
tributions in the present exhibition J. B. Neumann, back from abroad 
While on the subject let us mention| like the other New York impresarios 
that the Balzac Galleries have a new/|and laden with new things for the 
address—i. e., 449 Park Avenue coming season, puts on an interesting 
The exhibition sponsored by the C.|show at his New Art Circle etting 
A. A. comprises eighty-five paintings.|down three of his established favor 
There are works by Austrian, French, | ites and adding another more recently 
German, Hungarian, Spanish, Englis) |taken into the fold Rouault, Beck 
and American artists. Many of these|man and Kopman have all been seen 
have been imported directly from the| many times at this unusual little gal 
studios of the artists in Europe andj lery, but never before in such inti 
the remainder are loaned by European | mate and perhaps revealing manner 
and American galleries and, in some! The five new Beckmans, landscapes 
instances, by collectors and decorative interiors minus figures 
The group includes such well known | are of this powerful German modern 
names among the Americans as Burch- | ist’s very best His canvases are rich 
field, Costigan, Frieseke, “Pop” Hart,|/in contrasting light and dark, strong 
Carl Sprinchorn, Maurice Sterne and/in the building up of finely related 
John Marin. Coming right after the} patterns and always show the artist 
exhibition of watercolors made. by| playing his game of decorative inven 
Americans, sponsored by the C. A. A.| tion with fresh enthusiasm and high 


and actually on view at the Babcock 
Galleries, this group of paintings by 
Americans is particularly interesting 
when placed in juxtaposition with the 


rosy individuals against an even 
work of foreign artists. }more rosy background, being of his 
Watercolors by Bourdelle, Chagall, | finest The Kopmans are plainly gro 
the Hungarian Csanky with his velvet | tesques, dark in key and from a pic 
gloss and smooth technic, Gromaire,| torial angle savagely seen He man 
the delectable and frivolous Jean|ifests a smoldering pictorial power 
Hugo, to mention only a few of them, | that seems to gain in intensity with 
make the Americans seem rather drab|each fresh accomplishment Doubt 
and uninspired. Why should water: | less Mr. Kopman is destined to burst 
color be limited to depicting only land-| forth in an even more compelling way 
scape, still life or flowers? The Euro-| before many more years, and then we 
peans evidently think it worthy of] shall see what we shall see 
more ambitious’ efforts. Note the For the fourth member of this open 
caustic “Old Lady” by Otto Dix, a/ing group at the New Art Circle Mi 
painting which is as much a work of | Neumann has added canvases by Bom 
a master as any more pretentious oil,| bois, the modern French counterpart 
note the “Harbor and Room” by Paul] of Rousseau. These four canvases of 
Nash, note quite pariicularly the work| Bombois are rather more tenderly 
of Csanky. fachieved than many of his more pre 
It has long been felt that water-| tentious offerings seen here last yea 
color was the particular medium pe-|in his first American show at De 
culiar to American artists, and the] Motte’s, and in many instances they 
work of Sargent led us to claim that} argue a very genuine pictorial talent 
medium as our own. But in the pres-| backed by a fine sincerity and obvious 
ent exhibition sponsored by the C. A.|love of nature Mr. Neumann heads 
A. the American artists are over-|his catalog with a few well chosen 


shadowed in quality if not in number 
by their European colleagues. 
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culpture and the background 


} 


modern 


nstantly taking new and 


more interesting shapes as the move 
ment gives fresh account of itself. On 
the lower floor of L’Elan one sees two 
rooms worked out to emphasize these 
very points, while on the upper floors 
generous space is allotted for showing 


T 
I 


yaintings and sculpture in harmonious 


; surroundings. More than sixty paint 
Kraushaar Galleries ings are now on view and a small 
S.P.R. (Penthouse) Galleries group of sculpture as well. French 
isual. C. W. Kraushaar starts the and American artists are mingled 
eason with a banner group of Opening the new season at New treely in the general disposition I 
ni painting for the most part) York's one and only penthouse gal he works, and we see Miro, Blume 
iered in various European capi lery are paintings by Louis Reynal With a fine new mechanistic ¢ mp 
during h summet peregrina-| Henry Billings and bv an artist who on), Bouché, Davis (taking a slight 
The main gallery boasts a fine’ goes. according to the catalog. under | P&@S® out of Miro’s sketch book en 
showing of canvases by the men of the the title of Ravie Mr. Revnal is a) Passant) Gaylor, Hugo, Lurcat, Spen 
Matisse, Derain, Bracque, de) young American y) | cer, Hale Woodruff (a New York negro 


moment 


seg 


painter already well 
] 
l 


onzac ind Rouault Then too defined by a distinctively modulates paintel M distinction) Marguerite 
there are some powerful Forains that) palette and method of brushwork. He Zorach Kisling Pollet Marcoussis 
serve as a timely memorial to this has studied here and abroad. being | Ct. &! Other exhibitions are to | 
dramatically minded French recorder two years with Andre J[,’Hote in Paris, low 
of the human scene Chere are also and has enjoved one man shows with 
nathan yas by Puvis de Cha- the College Art Association and at the SEASCAPES AND 
vannes and Ingres Among the water) new L’Elan Galleries in this city He pt aging te ey sain tae databases 
colors are some lovely beach scenes) has a flair for unusual composition WATERFRONTS 
by Eugene Boudin that will wrench) and for rather bizarre effects of cast 
some collector's tender heart and) shadows, but he seems to know what Ferargil Galleries 
there is a superb series of some twen-| he is after and is bound to improve 
ty-five water colors and drawings by.) his stock in trade by steady advance 
Constantin Guys, the incomparable,| His color schemes run to pale grayish Yet another College Art Association 
dealing with various historical epi- arrangements exhibition, this time at Ferargil’s and 
sodes in French history in the early Mr. Billings shows some new can-| ¢onsisting of marines of various sorts 
fifties A fine Cezanne, some Degas, vases that have a more personal touch grouped under the general heading ot 
Offerings, works by Pissarro, Picasso,| than the mechanistic studies that he “Seascapes and Waterfronts.” Surely 
Laurencin, Toulouse-Lautrec, Vuillard,) usually exhibits He has a portrait), tempting title for any painting 
i charming Dufresne water color and | study here that is well carried through! show. seeing the general inclination 


i Berthe Morisot sketch are among. anda very attractive still life arrange 
the many items on view ment, seen with clarity and set down 

The Rouault landscape, its livid reds with a thorough understanding = of 
and night blues superbly blocked in) compositional necessities. The water 
over a stalwart black framework, is in| colors by Ravier are slight and brown 
this master’s most dramatic style. The’! ish landscapes touched with a certain 


de 


trees 


pasto of this painte) 


white 


Segonzac 
worked 


rive) 
up in 


scenes, with brown 
particular im 


the Bracque ab 


poetic Tancy 
the 


MODERN FRENCH AND 


stractions in brown and black and ? ‘ T a hs 
ee eee ae AMERICAN AR1 

tion, and the Derain landscape are all ie 9 A 

top-notch examples of these men sut L Elan Galleries 


perhaps the most exciting part of the 


ol 


touch 


Kraushaar display is the Guys group \ new Manhattan art gallery comes 
sketches, done with his customary into being in L’Elan on East 50th 
elegance and grace and sureness of) Street, a center of modern decorative 
While these are primarily il-! arts that is undertaking a new exhibi 
lustrations of particular events for, tion policy in establishing the prope) 
magazine reproduction, they are relation between modern painting and 
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of painters for the sea and all that 
pertains thereto. We tind a fine little 
Ryder here, with misty moon. and 


Ryderish clouds balancing the pattern 
of dark sails’ watery depths. Then we 
jump to a spurtive bit of invention 
by Jean Lureat, consisting of a 


melange of spars and=e sails” and 
halyards all bending in the wind: 
“Brahms Marine” by Arthur B. Davies: 


“Sea and Cliffs” by Robert Henri, “The 


Fisherman” by Winslow Homer: a fine 
decorative harbor scene by Othon 
Friez, a strikingly modernized river 


Ernest 
auth 


view by Fiene (whose work 


grows more ritative each vear) 


and other works by Rockwell Kent, 
Walte Sickert, Christopher Wood 
(English but looking very French and 
distinguished), ete., ete 
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\MERICAN ART ASSOCIA. 
 TION-ANDERSON GAL- 
LERIES, INC. 


Exhibition, Oct. 17 


Sale, Oct. 20, 21, 22, 23, 24, Afts. 


, large group of especially fine 
xVIIth and XVIIIth century English 
rurniture with Georgian silver and 


ld plate, will appear in a five 
<cjon sale at the American-Anderson 
(Galleries on the afternoons of October 
1) 21, 22, 23 and 24, to go on exhibi 
wt October 17. The sale 


vill also feature tapestries (including 


tion Saturday, 


fine Brussels and Flemish Renaissance 
examples); choice Oriental rugs; Chi 
nese semi-precious mineral carvings, 
necklaces and lamps, Spode and Rock 
ingham china, as well as many mis 
cellaneous items, including Japanese 
prints, Persian and Indian miniatures 
and French and Italian furniture. The 
sale is made up of property from the 
estates of the late William Cowan and 
Eleanor B. W. Cowan and of F. R. 
Ford, all of New York, and of J. Wil 
liam Smith of Syracuse, N. : 
Among the notable pieces of XVIIth 
English furniture are a Wil- 
liam and Mary 
tallboy with five Flemish-scrolled legs 
William 


and Mary walnut, Genoese velvet cov- 


century 
arabesque marquetry 
and ball feet; an important 
ered wing armchair with a beautiful 
dark patina; a rare Queen Anne wal 
nut dressing glass having the original 
Vauxhall glass and the original brass 
escutcheons. Other Queen Anne speci 


mens include an inlaid burl walnut 
secretary bookcase and an inlaid wal- 
mut card table. 

Of the XVIIIth century 


with 


items, sev 


eral are decorated needlepoint 
One of these is a Georgian mahogany 
wing armchair having on the back a 
hunting scene in petit point and point 
St. Cyr, whereas a carved mahogany 
love seat of the same period is embel- 
with flower and 


lished by 


gros point 
foliage motifs and petit point with fig 
David. 


found on an impor 


ures from the life of Rustic 


scenes are to be 


tant Chippendale carved mahogany 


armchair with square canted back and 


Of the other Chippendale pieces, of 


Which there are a number, the most 
noteworthy are a pair of rare parcel 
gilt claw and ball foot side chairs, a 
carved ball and claw foot tea table, a 


carved and parcel-gilt) mirror’ with 
eagle finial and a commode in light 


golden mahogany with interesting 
brasses. 

Other outstanding 
entries are a 
hogany sideboard and a 
marquetry dressing 


Outside of the 


XVIIIth century 
Heppelwhite inlaid ma- 
George Ill 
glass. 


English group, the 


most important item is an Umbrian 
carved walnut refectory table, ove) 
ten feet long, the supports finished 


With voluted scrollings enriched with 
acanthus leaves. 

Among the tapestries are four hand 
some XVIith century productions. The 
Brussels example is entitled “The Vic- 
tories of Cyrus” and shows the mon- 
arch surrounded by his warriors, the 
characteristic ivory border having 
mythological scenes and fruit and 
flowers in jardinieres upheld by putti. 
Of the three Flemish tapestries “The 
Victories of Alexander” depicts the 
conqueror and two kneeling enemy 
kings, another has for motif “The 
Meeting of Alexander and Roxana,” 
While the panel, ‘The Story of David,” 
IS Woven in a emarkedly pleasing 
scheme of blues, greens, tans, Vene- 
lan red, yellow and ivory, heavily en 
riched with silk. 

Chief among the XVIIIth century ex 
amples are a Lille example, “Les Ven 
danges,” depicting three youths carry 
Ing grapes to the press or stamping out 
the juice, and a silk-woven Aubusson 
“Amours Pastorales.” 

The silver 


comprises specimens 
from 


Charles II to the George IV | 


sy COMING AUCTION SALES 7 
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period. One of the silver tankards was 
made by W. Busfield of York in 1683 
A rare Queen Anne two-handled cup 
by Nathaniel Locke, London, 1704, is 
of graceful tulip form with 
handles and a circular foot 


scrolled 
A George 
If engraved silver salver with piecrust 


edge was made in London in 1727, 
and another salver engraved with 
coat of arms is the work of J. Mont 
gomery, London, 1745 The fully 


marked George III silver and cut glass 
cruet by Paul Storr, 1808, is most rare, 
while of the same _ period 
mentioned a silver tea service, 1786 
1796, of closely matched pieces and a 
covered sweetmeat dish by Peter 
Pody The George IV covered entree 


should be 


dishes come on stands of Sheffield 
plate by senjamin Smith, London, 
1823. 


As for the large array of fascinat- 
ing smaller items which will come up 
during the sale, a pair of Venetian 
XVIIIth century glass girandole 
sconces are of a type which seldom 
comes up in any auction. In the por 
celain and faience particu- 
larly notable is a Rockingham apple 
green porcelain dessert service, made 
about 1815, with hand-painted English 
landscapes as the central decoration, 


sections, 


NATIONAL ART 
GALLERIES, INC. 


Paintings, Old and Modern 
Sale, October 15 at 8:15 


Furniture, Silver, ete. 
Sale, October 17 at 2:30 


Exhibition (for both Sales 
October 12 from 2 to 5; 
Week Days, 10-6 


The National Art Galleries, Inc., in 
the Rose Room of the Hotel Plaza 
will hold two sales the coming week 
Both go on view tomorrow, Sunday 
afternoon, from 2 to 5, to continue 
daily from 10 A. M. until 6 P. M. until 
the date of sale. The first, consist- 
ing of paintings by old and modern 
masters, sold by order of T. J. Weite 
meyer, will take place on Thursday 
evening, October 15, at 8:15. The 
second, which comprises fine furniture 
from the Renaissance to the Empire 
period from Charles A. Ouriel of Paris 
and other together with 
Georgian silver and Sheffield plate, 
will begin at 2:30 P. M. on Saturday 
afternoon, October 17. 

In the sale of paintings on Thurs 
day evening, the English section 
includes a lyrical scene from Shake 
speare’s Tempest, measuring 40 by 50 
inches, and “Portrait of a Man Hold 
ing a Cane,” 30 by 25 inches, both by 
Romney. Of the two Old Cromes, 
“Cottage by the Brook” at one time 
belonged to Edward Holbrook Wil 
liam Watts is represented by “A 
Water Mill,” and Richard Wilson by a 
view called “Tivoli” and “A Sunset 
Landscape.” Other British masters | 
include canvases by Francis Cotes. | 
Cotman, Harlow, Gainsborough, Sir} 
John Gordon, Hogarth, Hoppner, | 
Thomas Hudson, Kneller, George Mor- | 
land, James Peel, Allan Ramsay, Rae- | 
burn, Sir Martin Shee, Stubbs, Wil 
liam Ward, Zoffany as well as some 
dozen others. | 

Of the French pictures, Lancret’s | 
“Bal Costume dans la Rotonde de} 
Trianon,” depicting twenty-four fig 
ures in fancy dress costume, is listed 
mn page 83, No. 185 in the Art Fran- 


Lancret catalog. “Bacchus” by] 


sources. 


CALSE 


Fragonard is a small work, 9 by 8] 
inches, while “Temptation” by Guil 
laume Seignac represents a lady in 


Grecian costume with a cupid whisper- 
ing in her ear Among the French 
painters will also be found Henri 
Baron, Carrier-Belleuse, Coypell, De 
camps, Greuze, Mignard, Poussin, 
Rigaud, Hubert Robert, Tocque, 
Vernet and a number of other artists 

The two outstanding Italian ex 
imp.es, Of which there are five, are 
“Landscape” by Salvatore Rosa and 
a “River Scene” by Zuccarelli Ot 
three Spaniards represented Goya has | 
a fine “Portrait of a Man” with dark 
hair and sideburns and white ruffled | 
stock, his arm resting on a table 

Among the old Dutch masters are} 
a Dionysius Verberg, a Jansen and 
a Carle Van Loo, the last with a “Por- 
trait of a Lady.’ Two modern Bel-| 
gians, P. J. Clays and Campotosto, are | 
represented, as are Gustay Wiegand | 


a 









ON EXHIBITION 





TOMORROW (SUNDAY) from 2 to 5 p. m. AND 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 


to 6 p. m. at 


NATIONAL 


ART GALLERIES, Ine. 























(German), and Bakalowicz (Polish) 

In the American section, there is 
a portrait by Gilbert Stuart, another 
by John Trumbull, a portrait of Lin 
coln and an early portrait of a man. 
In addition will be found a landscape 
by Ridgeway Knight and works by 
George Bogert and W. H. Low. 

In the sale that will occur on Satur- 
day afternoon, among the important 
pieces of furniture are a William and 








Mary chest-on-chest; bookcases and {UCTIONEERS and APPRAISERS 
desks of Chippendale and Heppel 

white design; arm, side and dining- ny r 

room chairs of the Heppelwhite, HO I EL PLAZA 





Sheraton and Empire periods; an 
interesting Adam hanging book shelf, 
and a very rare mahogany sideboard 
with unusual tambour fronts, probably 
by Duncan Phyfe. 

The collection of silver offered con 
tains many usual certified old pieces 
A pair of silver candlesticks bearing 
the crest of the Duke of Leinster, 
carries the London hall marks of the 
year 1706. To this the branches were 
evidently added somewhat later, bear 
ing as they do the “punch” of Lamerie. 
Another important offering com- 
prises four urns embossed with cupids, 
grapes and vine leaves. These come 
from the collection of Sir Guy Francis 
Travers and were made in London in 
1828 by E. W. and J. Barnard. A pair 
of bowls and covers were made by 
Paul Storr in 1826, and a ewer rest- 
ing on a stand is inscribed: ‘Pre- 
sented to Mr. Trotter of Dreghorn 
By the Gentlemen of the Navy Pay 
Office, 1802." There is also a notable 
clock, the silver ornaments of which 
were made in London in 1795 by Wil- 
liam Pitts and Joseph Preedy. 


Rose Room Fifth Avenue at 58th Street. New York 





SALES AT PUBLIC AUCTION 
THURSDAY EVE., Oet. 15, at 8:15 P. M. 
PAINTINGS 
BY OLD MASTERS 

Sold By Order of 
T. J. WEITEMEYER 


Including works by Francis L. Abbot, Geo. Bogert, Old 


Crome, Thos. Gainsborough, Francisco Goya, Sir Henry Rae- 


burn, Gaspard Poussin, Gilbert Stuart, Richard Wilson and 
others. 


SATURDAY AFT., Oct. 17, at 2:30 P. M. 
FINE OLD FURNITURE 


From the Renaissance to the Empire Periods. 


IMPORTANT QUEEN ANNE and 
GEORGIAN SILVER 


fine old Sheffield Plate. ete. 





NEW YORK 
AUCTION CALENDAR 


PRILPLILLLLLS? PPPOPLPPILLLOLOLDCDO DD 


crrrrrrer 


American Art) Association- (Anderson 
Galleries 


30 Bast 57th Street 





From the Collection of 


CHARLES A. OURIEL 


October 14, aft.—Sale of the library of J 


illinm Smith and selections from the 





brary at “Oakland,” including that of of Paris, ind Others 
the ite Thomas Nelson Page . 

Oetober 16:16: 12. abte—Bale of the Terncl Frederick A, Chapman, Auctioneer 
Sack cotlection of American antiques 


Catalogues Sent on Request 


National Art Galleries 
Hotel Plaza 
(The Rose Room) 
Fifth Avenue at 58th Street 
October 15 at S:li.—Sale of paintings by 
id masters, sold by rder of T | 


Weitemeve [exhibition begins Sunday 
Octobe zt 


THE GORDON GALLERIES 
PAINTINGS 


ll, trom 2 to o, continuing week 
davs tron oto 6 


October 17 at 2:80.—Sale of fine furniture 





from the collection of Charles A. Ouriel 

of Paris nd other sources (from. the 

Renaissance to the Empire period) ETCHINGS 
n Anne and Georgian silver, Shef 
plate, et Exhibition begins Sun 

day, October 11, from 2 to ‘ ! ne 

\\ kdavs fron 10 to 6 


BRONZES 


27 ADAMS AVENUE EAST, DETROIT 


Plaza Art Galleries 
9% Kast 59th Street 


October 1s, 16, 17 at 2—Sale of Oriental 





re ! ll sizes and Weaves, the prop 

tv of H. Harootunian & Sons: also 

oOllection of books and fine bindings, to 

ether with oil paintings neluding por LL —L—— CF — LP SS SS SS LS ey | ey $5 ey 
trait lexhibition begins October 12 ™ 


silo Galleries 


THOMAS J. KERR 


10 East 45th Street 
October 15, 16. 17 ? ee ellaneous sale formerly with 
of furniture and furnishings fron . 
rious sources, Exhibition begins Oct DUVEEN BROTHERS 





IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES FURNITURE 
The Frances Building, Sth Ave. at 53d St. New York 
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FOREIGN AUCTION 
CALENDAR 





BERLIN 


ee Oe amy 


International Kunst-\uktions 
October L0O—Il’ 


Sliailh rugs 


a ——_ =>) ame 


intings 


furniture nd Per 


October 20—Art from the collection of 


South German prince 


Paul Graupe—Herman Ball 
Eurly November—The collection of Prin 
Fr. Leopold 


~| EHRICH GALLERIES 


Paul Graupe 


Early November—German literature 
tra PAINTINGS 
C. G. Boerner 
November 4, 5, 6—The “arl S Lhe 
tion of graphic art, old master engray 
ngs and etchings and drawings fro: 
the de Groot collection 


East 57th Street 


New York 


FRANKFORT 
A. E. Cahn 
October 4 Antique coins from the Der- 
sau Kabinett Member of The Antique and Decorative Arts League 
Leo Hamburger 
October 1%—Swiss coins 
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CAMBRIDGE OPENS 
NEW GALLERIES 


By Frank RUTTER 


The London 
The Fitzwilliam 
bridge, which during 
received so many 
able bequests, is 


In Sunday Time 
Museum at Cam 
recent years ha 

important and valu 


now able to show 


treasures to much greater advantage 
than has hitherto been  possibl 
thanks to the eight splendid new i] 
leries which were opened to the public 
on June 6 

These galleries, which in their ar 
rangement, lighting and appropriate 
furnishing will compare more than 
favorably with the most modern mu 


seums anywhere in Europe, owe thei 


existence to the generosity of threes 
benefactors, Mr. William J. Courtauld 
of Trinity, Mr. Stephen L. Courtauld 
of King’s and Miss S. Renée Courtauld 
of Newnham, whose aggregate con 


tributions have amounted to £104,000 
The system of lighting, both in the 
four picture galleries on the first floor 


and in the four ground-floor galleries 


seems to me the best and most satis 
factory I have ever seen Most advan 
tageous also is the division of the 
large picture gallery into bays, which 
avoids the deadening effect of a “lone 
gallery,” permits individual picture 

and groups of works to receive more 


concentrated attention, and so adjusts 
the proportions as to enable the walls 
to be lower than they could be without 
the bays. 

Another feature which can unre 
servedly be commended as a complete 
success is the use, for the first time 
in a public gallery, of “Gaboon mahog 
any” as a wall-covering. Not only does 


this wood form a most beautiful and 
harmonious background for the pic 
tures, but it seems to increase the 
luminosity and airiness which is so 


conspicuous a feature of the new gal 
leries. 

Now that the former lamentable 
overcrowding of pictures has been 
done away with, the real treasures of 
the Fitzwilliam Museum are presented 
in a manner which for the first time 
allows the fine quality of many to be 
seen. It is impossible to enumerate 
here all the works of importance, for 
merly obscured, which have now been 
brought to light, but it is certain that 


the silvery loveliness of the great 
Veronese, “Hermes, Herse, Aglauros,” 
for example, has never before been 
adequately realised, while the paint 


ings of the Dutch School have gained | 


immensely by the admirable and taste 
ful manner in which they have 
been hung. 


now 


PAINTINGS 
SCULPTURE 
WATERCOLORS 
ETCHINGS 


Visitors are cordially 
vited to our current 


exhibition. 


be 


MILCH 


GALLERIES 


108 West 57TH STREET 
New YorkK 
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GEORGIAN MAHOGANY ARMCHAIR ENGLISH, XVIITTH CENTURY 


This deep wing armchair with fine needlework back will be dispersed in 
the American-Anderson Galleries’ October 20-24 sale. 


Two of the 


ground-floor galleries are|on public exhibition. The Glaisher 
devoted to the valuable Glaisher Be sSequest, following so soon on that of 
quest, which consists in the main of; the late 


Mr. Leverton Harris and other 
industrial | benefactions, 
large and 


English pottery prior to the 
period, but includes 
important of continental earth- 
enware, stoneware and porcelain, and) side the British Museum and the Vic 
a few examples from Hither Asia. Par-| toria and Albert there cannot be found 
ticularly effective and successful is the! in Great Britain so precious a collec- 
arrangement of cases at right angles) tion of ceramics at that now so worthi- 
to the window-wall, while another! ly housed in Cambridge. 

novel and excellent feature is the “re-| _ 


makes this section of 
the Fitzwilliam Museum of exceptional 
richness and importance. Indeed, out- 


also 


series 


serve-alley” behind the cases on the, 
| other side which permits students to | 
have easy access to the numerous ex 


amples which it is not possible to put | 
| 


















PAUL MORO 


Expert Restorer of Paintings 
Cleaning and Relining 


1 East 53rd Street, New York 
] hh 1 ] 5 
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AMERICA’S FIRST TRULY 
CONTINENTAL HOTEL 


Famous for its service, cuisine and 
unexcelled location 


Rates... for either transient or 
permanent residence... are sur- 
prisingly moderate. 


Seventy-five cents 





ON THE PARK oe 
© CENTRAL PARK SOUTH 


Direction” S. GREGORY TAYLOR 


SNR Re 
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Saturday, October 10, 193] 


Leaders of A.A.D.A. Join Optimists 


, ‘ 
I if 
Ih l 


midst of « 


haotic business con 
ditions the art market remains su! 
risingly stable, according to a state 
ment made yesterday by the American 
Art Dealers’ Association, national 01 
vyanization of art galleries 
The spokesman for the Association 
was Walter M. Grant, executive secre 
tary, who declared that art gallery 
ywners throughout the country, while 
not looking forward to a “boom veal 


are nevertheless expecting a period o 
definite interest and activity. “While 
business conditions now and indica 

ons for the coming season did not 
warrant an excess of optimism, the ai 


business is nevertheless 
i better 
in fact 
“Whether 
rrought the 
cultural 
tinued, 
of 
about a 


. 1) 
generally 


situation than other anc 


many 
most other businesses 
enforced leisure has 
public to seek and 
development Mr. Grant 
‘or whether the violent fluctua 


and brought 


endoOy 


Col 


bonds has 
new respect for the 
value of a fine work of 
lifficult but it is an 
fact that being purchased 
much the has always 
purchased 
“Furthermore,” 
is significant that there has 
ye failure of an art gallery 
depression began. It is estimated 
there are thousand dealers in art 
in the United States. Art dealers 
New York and throughout the country 
have extensive exhibition programs 
ind report such an unusual amount 
of interest that the season in Septem 
ber was already fairly under way.” 
The business relations committee of 
art dealers’ organization which 
was appointed by Otto M. Torrington 
President, to make the survey of busi 
ness conditions in the art field is com 


110n stocks 
change 
art, 1t Is 
undoubted 
very 
bee! 


less 
to Say, 
art 1s 
same as it 
Mr. Grant said, 
been bu 
the 


that 


since 


one 


posed of David Keppel of Frederick 
Keppel & Co., F. Newlin Price of the 
Ferargil Galleries, and Bertram New 


President of the Newhouse Gal 
leries in New York and St. Louis. M1 
Newhouse pointed out that in England 
where a violent reaction in the price 
of almost every product is being felt 


house, 


today, prices of paintings of the 
XVIIIth century portrait school re 
main unchanged. This is due, Mr 
Newhouse feels, to the fact that the 


English dealers realize that the paint 

ings, if sold at a loss, could never be 

replaced with others of equal merit 
Mr. Newhouse also declared that he 


AN OUTSTANDING ISSU 


‘os 
Lhe 


October 


Cezanne, 


Published Monthly 


by 


ALBERT & CHARLES BONI, 


66 Fifth Avenue, New York City 


Knew of numerous instances 

whose purchase 
considered in 
ment have actually 
securities when all other Were 
frozen. He related an incident of ap 
irt collector in a middle western city 


when pic 


seldom 


In Vest 


tures has 
the light of 


proved 


een 


negotiable 


assets 


who when ten small banks of whieh 
ie Was director closed in one week 
four hundred building lots which he 
owned were without a bidder anq 


rhit 
© isitt 


thousand dollars of his lumber 


mills payroll was tied up in one of the 
closed banks, was able over night to 
aise twenty thousand dollars through 


the sale by long distance telephone of 
n paintings from. his collection. 


nough money to prevent his having to 


iroW his business into bankruptcy. 
Mr. Price commented on the report 
saying that America three years 

igo “got on the band-wagon” for her 


ywn art and that enthusiasm is being 
ustained in spite of money troubles 


Art,” Mr. Price averred, “has already 
undergone, in America at least, a pe. 
riod of depression which lasted for 
ver seventy years. From about 1856 
when portraits ceased to become a 


necessary part of each faniily’s belong 


ngs until very recently, art has had 
little if any position in our national 
life. Painting and sculpture were con. 
sidered possessions of the very rich, 


ilone, Who bought them for collections 
iltimately incorporated into public in. 
stitutions. The past few years only 
have brought general public interest 
in the ownership of works of art, and 
he hoarding spirit, the bargain-hunt- 
ng spirit and the spirit toward leisure 
ind education which are resulting 
from the economic depression are all] 
incentives to thousands of developing 
art lovers.” Collectors of American art 
especially which never has sold at 
high prices still buying, but in 
many cases they will not allow their 
names to used under the delusion 
that “fart still figures in the high 
luxury Class.” 


are 


be 


Mr. Keppel forecasts a definite boom 
in art to begin at first sign of re 
turning prosperity. Recalling the few 
months following the Armistice in 1918 
he asserted that every one relieved of 
wartime tension turned to his hobby 
and proceeded to enjoy it to the full. 


the 


We are now undergoing a similar pe 
riod of strain and will emerge from it 
with the same inclination, he believes 
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Charles Hopkinson, 
Charlot, Reginald Marsh, Strand and 
Despiau, as well as on Taos, The Mainz 
Cathedral, and Modern Wallpaper together 


with all of the regular features. 
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} = Calendar of Exhibitions 





iil oer 
\ckerman Galleries, 50 East 57th Streev— 
‘ irv American etchers, 


in American Place, 509 Madison Avenue— 


Marin, beginning 


(merican Folk Art Gallery, 113 West 
street—Early American paintings In oil, 
ty rhe et and on velvet and 
Pennsylvania Dutch fracture, et 
({merican Woman’s Association, 353 West 


sith Street—Pictures by artist members 
ed from the circulating art gallery, 
wh October 24 

160 Park Avenue—Exhib 

furniture, sculpture nad 

October 


Giallery, 
irden 
through 


Arden 
tion of B 
accessories, 
42 


Panama 


West 
by 


sith Street— 
Beatrice Ss 


argent Gallery, 
Paintings of 


(yardnel! 


65-67 East 56th Street— 
Print for commerce, shown by the 
American Institute of Graphic Arts 
through October; wate! colors by George 
Shorey, through October 17; fine arts 
exhibit by the Art Alliance 
f America, and “Fine Printing on Three 
Continents arranged by the Limited 
Editions Club, through October 24. 


Center, 


ne 


members of 


St.- 
colors 


Art 


Babeoek Art Galleries, 56 Eust 57th 
International ¢ xhibition of watel 

of the Ce 

October 17 


rlle re 


nadel the 
Ass! tl 


auspices 


rough 


luz 


colors 


EKust Sith Street- 
shown under the 
Art ASSN., 


Balzac Galleries, 
American Wwatel 
Isplce ot the 
through October 17 


College 


Galleries, 576 Mudison Avenue- 
old masters, period portraits 


Belmont 
Primitives, 


Madison Avenue—Draw- 
colors by Léger, to Ov 


tel 


John Becker, 
es ima W 
tober 25 


an 


East 57th 
paintings 


Galleries, Street 


Ameri 


Bourgeois 
Group ot 


Eastern 
acquire d 


brooklyn Museum, 
Brooklyn—Newly 
Russin rt W 
eri Travel 
ery of the library) 
exhibition oft 


Marie 


Parkway 
tion oft 
borg collection ot 
prints (in the gal 
An international 
paintings arranged by 
through October 2s 


collec 
mod 


hia 


sterner, 


106 Enust 
Scene,” by 


tober 13 


Brownell-Laumbertson Galleries, 
sith Street—"The New York 
forty-five artists, beginning 
through the month 


cn 


East 57th 
Mouillot 


Street 
Octobe 


Brummer 
Paintings 
] through 


Gallery, 55 
by Marcel 
Novembet 


Galleries, 116 East 
suitable for 
Oetobe 


bith 


dec 


street- 
oration,” 


Butler 
Paintings 


through 


Carlberg & Wilson, Ine., 17 East o4th St.— 


XVILith century English and French 
portraits, primitives and sporting ple 
tures 

Cuz-Delbo, 561) Madison Avenue — Etch- 
Ng iquatints, drawings, ete by Louis 
Legrand 

Ralph M. Chait, 600 Madison Avenue— 


lmportant Chinese porcelains 
Chambrun Galleries, 
Vermanent 


ngs. 


Avenue 
French paint- 


Madison 
collection of 


9o6 


East 57th Street— 


Charles of London, 52 
‘ainting and works of art 


| hes, tapestries 


Chinese Publie 
Mur decorat 
n (hina, bys 


School, 16 
on ce pietir 


Yun Cie 


Mott 


ge sti 


Street— 


icken area 


Contemporary 
Paintings by 


Arts, 12 
John 


East 


Kane 


loth Street- 


Daniel 
{ iroup 


Gaallery, 
show by 


600) Madison 
American 


A venue- 
painters 


Delphic Studios, 9 
Paintings and 
bull, phot 
trier 


East Sith Street- 
sculpture by Grace Turn 
graphs by Moholy-Nagy, Oc 
12, through October 2 


Demotte, 


Greek, 


Inc., 25 East 
Romanesque, 
works of art 


painting 


7sth Street — 
Gothic and Egyp 
Modern French 


an 


Hierbert J. Devine, 
Permanent 
bronzes, 
sculpture 
Scythian 


42 
exhibition 
jades 

Most 
art 


East 
of 

pottery, 
unusual 


57th Street— 
early Chinese 
paintings and 
collection of 


Marion 


Dougherty, 
Art 


for ancient 


142 East 53rd 
and modern 


Street— 


gardens. 


113 West 18th Street— 
ans of artists’ mod- 


24 


Downtown Gallery, 
Paintings by Ame? 


through Octobe. 


A. S. 
Ly 


Drey, 680 


Fifth 
old 


Avenue—Paintings 
and 


nasters works of art. 
Dudensing Galleries, 5 East 57th Street— 
Paintings by \mericans 


urand-Reel Galleries, 12 East 57th St.— 
ntings by Monet, Pis- 


arro and beginning 12, 


thy iv} Novembe} ee 


Degas, Renoir, 


October 


Sisley 


Dutton’s, 681 Fifth 


Avenue—Original draw- 


Page il} t ’ 
i lilu rating children’s works, 
ough October 17 Drawings and en- 
by William Blake. 
Eehrieh 


Old matlleries, 36 East 57th Street— 


) isters of various schools, antique 
English furniture and modern acces- 
ories through October 

Ferargil Galleries, 68 East 57th Street— 
7 ‘pes and waterfronts of Greece by 
Jol Butler ind water colors by John 
stewart Curry, October 12, through Oc- 
tober 24 

Fifteen Gallery, 37 West Sith Street— 
+ i ngs by members, through O¢ tober 





through | 


Octobe 
| 


3th 


} 


J. B. 


one 





¢- 


|The Gallery, 144 West 18th Street—Paint 


neg ind 


ali 


sculpture by modern 


Ameri 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition ol 
progressive XXth century artists 

Pasenl M. Gatterdam Art Gallery, 145 
West 57th St.—Paintings by Emile 
Gruppe, 

Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 

Grund Central Art Galleries, 6th Floor, 


Grand Central 


Terminal—Founders’ 
exhibition through 


October 20, Exhibi- 


tion by the faculty of the Grand Cen- 
tral School of Art, through October 23 
G. R. D. Studio, 58 West 55th Street—Re 


trospective show, Fridays, 1-6 p. 


lluckett Galleries, 9 
American primitives 
15, through 


East 57th 
beginning 


November 14 


Street— 
Octobe 


llurlow, MeDonald Co., 667 
Prints and drawings by 
through October 17. 


Fifth 
Robert 


Ave.— 
Austin, 


P. Jackson 
Important 


works of 


Higgs, 32 
paintings 
art. 


East 
by 


57th Street— 
old masters and 


Hooper Bookshop, Ine,, 21 BE. 54th Street— 


Sporting paintings by Lionel Edwards 
R. L., ana Gilbert Holiday, and marine 
paintings by Frank Mason 
Hotel Windsor, 100 West 58th Street— 
Sculpture and paintings by an American 
group. 
Edouard Jonas of Paris, 9 East 56th St. 
Permanent exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint 


ings of the XVIIIth century French and 
lSnglish schools. Paintings by Iwan F 
Choultse. 


hennedy 
French 


Galleries, 785 
prints, through 


Fifth Avenue— 
October. 


Keppel Galleries, 
Etchings and 


16 East 


drawings by 


57th Street- 
Legros. 


thomas Kerr, Frances Bldg., Fifth Ave- 
nue at 53rd Street—Works of art, paint 


ings, tapestries and antique furniture. 
Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue—Paintings by early 
American masters, throughout October. 
New prints 
Kleinberger Galleries, 12 East 54th St.— 


Old masters 

Knoedler Galleries, 14 East 57th Street— 
Etchings by Sir bD. Y. Cameron from 
the collection of Lady Cameron, through 


the month. Drawings by Epstein. 

Kraushaar Galleries, 680 Fifth Avenue— 
Works by modern French masters and 
i special Constantin Guys exhibition, 
» October Zu 

L’Elan Galleries, 50 East 52nd Street— 
Modern painting and sculpture (includ 
ing Utrillo, Lureat, Blume, ete.) 

J. Leger & Son, 695 Fifth Ave.—Paintings 


by english artists. 

john Levy Galleries, | East 57th Street— 
Mquestrian neidents and portraits by 
Howard Smith, October 12, through Ox 
tober 


Littl: Gallery, 29 West 56th Street—Hand 
wrought silver by Edward Lk and 
Margaret Rogers. 


Oakes 


Macbeth Gallery, 
Thirty paintings 
through Octobe! 
ner, Bensor 


October 13, 


15 East 57th 
bv American 
Water colors by 

and 

Octobe 


Street- 
artists, 

Ho 

Macknight, 


Hassan 
through 


Macy Galieries, 34th Street a 
Paintings by ‘ 
through October. 


Sixth 
OntemMmporary 


Ave.— 
artists, 


730 
and 


Metropolitan 
American, 


Mes 


Fifth 
Dutch 


Galleries, 
English 


Avenue 
paint- 


Metropolitan Museum of Art, S2nd St. and 

Fifth Ave.—Lace and costume accessor- 
Gallery H1%, through December 31. 
Prints (selected masterpieces), Gallery 
K41. Daggers and knives from : 
paar Whitney ‘ 


I@s, 


the Cas 
lection Gallery Hid. 
American industrial art of contemporary 
design, Gallery D6, October 13, through 
November 22 Turkish embroideries of 
the XVIIth, NVIIIth and XIXth centur- 
ies, Gallery H17, and reproductive prints, 
Galleries K37-40, beginning October 12 


Michaelyan Galleries, 20 West 47th Street 
Oriental rugs, old tapestries, chenille 
carpets. 


Mileh Galleries, 108 
Selected paintings 


West 
by 


57th 
American 


Street— 
artists 


Montross 
Pictures 
through 


Gallery, 
by 
the 


78506CO Fifth Avenue— 
Katz, October 12 


month 


Morton Galleries, Fast 
Water color group to Octobet1 


oith 
19. 


sStreet— 


Art 
and 


National 
Street 
old and 
the Queen 
and old 


Gallery, 
Fifth 
modern 
Anne 
English 


Hotel Plaza, 59th 
Avenue—Exhibition of 
furniture from 
Empire period, 





masters, 
to the 
silver 


Neumann, New Art 
sith Street—Paintings by 
bois, Beckmann and 
October 


Cirele, 9 
Rouault, 
Kopman, 


East 
Bon 
through 


Newark 
French 


Museum, 
design and 


Newark, N. 


modern 


paintings and sculpture until November 
l Jaehne loan collection of Japanese | 
art to October 18. Work of Negro ar- 
tists (auspices of Harmon Foundation) 


to October 25. 


American | 


The Art NEws 


Lo aoe 





in’ New York 





Newark Publie Library, Washington Park, 


Newark—Books printed by the late Wil 
liam Edwin Rudge from the R. C. Jen 
kinson collection. 

Newhouse Galleries, 11 East 57th Street- 
XVIIIth century portraits and land- 


scapes 


New School 


for Social Research, 66 West 
12th Street 


Paintings by Camilo Egas 


New York Publie Library, 476 Fifth Ave.— 
“Forgotten Print Makers,” through No- 
vember 30. French illuminated mss 


and 
books covering a period of six hundred 
vears (1300-1900) in Room 322, until 
January 1, 

Park Gallery, 561 Madison Avenue— 
Decorative flower pieces by Bes (Mrs 
Lawrence Wright.) 

Frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 
lains and paneled rooms 

Plaza Art Galleries, 9 East 59th Street— 


Antique furniture and objects of arts. 


rank K. M. Rehn, 683 Fifth Avenue— 
Forty modern Americans under the aus- 
pices of the American Federation of Arts, 
October 12 through October 24 


Reinhardt Galleries, 730 Fifth Avenue— 
Italian and German primitives Paint 
ings by Maurice Sterne executed in the 
island of Bali, French and American 


contemporary oils and drawings 
October 15, 


, through 
James Robinson, 731 Fifth 
bition of old English 
plate and English 


Avenune—Exhi 
silver, Sheffield 
furniture 


Roerich Museum, Riverside Drive at 1038rd 


St.—Paintings by Valentin de Zubiarre, 
through October 25 Rajput miniatures 
from the collection of Shanti Bahadur. 

Schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. 

Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 

Scott Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 


drawings. Paintings, 
rare bronzes’ by 
Despiau. 


and 
and 


drawings 
Rodin, Epstein 


Messrs, 
Ine., 


Arnold 


Co., 
11 East 


art. 


Seligmann, Rey & 
52nd St.—Works of 


Jacques Seligmann 
Street—Paintings, 
aiture, 


Galleries, 3 East 
tapestries and 


bist 
fur 


Silberman Gallery, 1388 East 57th Street- 
Paintings, objects of art and furniture 


P. R. Galleries, 40 East 49th Street— 
Paintings by Louis Reynal, Henry Bil- 
lings and Ravier, through October. 


Ss. 


Stair and 
Special 


cabinets, 


Andrew, 
exhibition 


bookcases 


7l East 57th Street- 
of XVIIIth century 


and secretaries 


Marie Sterner, 9 
Flower 


Linhinge 


East 
paintings B 
October 13 


Sith Street— 
irnard Lintott, be- 


Stora’ Art Galleries, 670 Fifth Avenue 
(entrance on 53rd St.)—Greco-Buddhist 
and Gothico-Buddhist sculptures. 


Valentine Gallery of Modern Art, 69 East 
oith Street—Exhibition of modern 
French masters through October. 


Van Diemen 
Paintings 


Galleries, 21 
by old 


East 
masters 


57th St.- 

Vernay Galleries, 
Exhibition of 
paneled 
ind entrance 


19 East 
XVITIth 
rooms, do« 


hall 


bith Street— 
century pine 
rwayvs, Stairways 


Wanamaker Gallery, au Quatrieme, 
Place—American antique 
tributed to Goddard, 
mour, MelIntire and 


Astor 
furniture at 

Townsend, Sey 
others. 


Weyhe 
(olor 
and 


Gallery, 794 Lexington Avenue- 
prints by Severini, Gleizes, Lureat 
Hugo, through October 17. 


Wildenstein 
Sculpture 
tober 31. 


Gatleries, 
by 


647 Fifth 
Lovet-Lorski, 


Avenue— 
through Ox 


Women’s City Club, 22. Park Avenue— 


Paintings by twelve living Americans, 
lent by the Downtown Gallery 
Yamanaka Galleries, 680 Fifth Avenue— 


Important collection of choice single and 


five-color porcelains, through October 

lloward Young Galleries, 634 Fifth Ave.— 
NVIIIth century English portraits and 
landseapes 


FINE TAPESTRY 
SOLD AT AUCTION 


An XVIIIth century French Aubus- 
son rug, sold at $1,200, and the paint 


ing, “Water Maid,” by Daniel Ridgway 
Knight, were among the art objects 
from the Richard Dudensing Galleries 
disposed of October 3 at the National 
Art Galleries, Inc Total receipts of 


the sale were $13,192.50 

The rug, figured with Rose du Barry 
medallions with flowers on a_ pear] 
gray background, was sold to C. A 
Krickle, and brought the highest price 
of any piece in the sale 
Was next at $550. 
sold were an 
kettle resting 
lamp, which 


The painting 
Among other objects 
early Georgian silver 
on tripod stand with 
brought $430, and an 


XVIIIth century Flemish verdure tap- 


}estry, sold at $400 
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“L’ART MODERNE” S.A. 


Selected Modern Paintings 


Correspondent of Bernheim Jeune 


Galeries of Paris 


33 Haldenstrasse, LUCERNE 
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ELISABETH WILDENSTEIN 





Hubert-Robert, “Le Jet d’Eau” 


23 


23bis Rue de Berri 
(Champs-Elysées) 
PARIS 


1 
1 
I 
fl 
I 
I] 
I 
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FIRST CLASS 
OLD PAINTINGS 


FRENCH 
FURNITURE 
(18th Century) 








“LA PEINTURE CONTEMPORAINE” S, A. 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 
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jAUGUSTUS FRANK 


Peoaao 


11 Rue Jules Chaplain, PARIS (VI) 


Greek, Roman, Gothic and Renaissance sculpture 
Occasionally a worth while picture 


13 Trinita dei Monti, ROME 


7 

_— 
~ 
{ 
= 
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M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevaid llaussmann 


The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 








Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


Ancient Paintings 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 





| THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 


Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 
DRAWING, PAINTING 
MURAL DECORATION 


ILLUSTRATION, SCULPTURE 
Illustrated Booklet 


Address Eleanor P. Fraser, Curator 


ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street 


New York 
















METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
| FINE PAINTINGS FOR DEALERS AND COLLECTORS 












THE 


Established 








BY OLD 
Enquiries Solicited. 


AND 





FINE ART SOCIE 


FINE PRINTS 


MODERN 


148, NEW BOND STREET, LONDON, W. 1 









TY, Ltd. 


Cable Finart London 


MASTERS 
Catalogues Free. 





BALTIMORE 


the 


comprise 


exhibitions at salti- 
Art 
textiles and jewels from the Cone Col 
Robin 


Kaut 


October 


more Museum of 


lection, sketches by Boardman 


son for his mural decorations at 
mann’s in Pittsburgh, water colors by 
Emil 


Tunis and paintings by Rosalie Carey 


Holzhauer, etchings by 


Last year the Baltimore Museum set] 
aside one of its galleries for a series 


of one-man exhibitions by local artists 
and they will be continued this season 
Mr Miss the 


first of the present group. This month's 


Tunis and Carey being 


feature in the print department is an 


exhibition by American print makers 
lent by the Downtown Gallery in New 
York 


CINCINNATI 


The Cincinnati Art 
acquired a “View in Quebec” by Pres 
ton Dickinson. The pastel is a distin 
guished example of Dickinson's style, 
interesting in composition and highly 
pleasing in color. It is an important 
addition to the museum's collection of 


Museum recently 


work by contemporary American art 
ists and all the more timely since Dic- 
kinson’s recent death precludes any 


increase in his works. This particular 
“View of Quebec” is to be included in 


the University Print Series—-Repre 
sentative Art of the Last Forty Years 
as an example of American art of 


the contemporary period. 


SAN FRANCISCO 


A number of stimulating events are 
now on at the M. H. de Young Memo- 
rial Museum. One of the most inter 
esting shows the sculpture and cari- 
catures im wood by the Swedish-born 
artist, Emil Janel, a resident of San 
Francisco during the past year. He 


was born in Sweden in 1897 and began 
to carve in wood when only four years 


old. His father was a_ logger—in 
whose calling the boy followed when 
he was thirteen years old. Later he 
worked in the lumber camps of Can- 
ada carving figures of the characters 
about him. 

The exhibition consists of about 
fifty reliefs or statues in the round, 


as the case may be, for the most part 
about a foot high, and in woods such 
as mahogany, poplar and sugar pine. 
Janel is a real artist with marvelous 
ability to impart a fleeting expression 
or an unconscious pose. He works 
without preliminary drawings, trust- 
ing to his faculty for visualizing the 
completed figure. 

Other exhibitions include not only 
the etchings by Meryon, Czechoslovak 
printing and Spanish textiles, already 
mentioned in Tuk Arr News, but also 
lithographs by John Carroll, fifty-three 


rare 


Edwin | 
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The Art News 
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By CHARLES BURCHFIELD 


Loaned by A. C. Goodyear to the First International Watercolor Exhibition now 
on view at the Balzac Galleries under the auspices of the College Art Association 


HUNGARIAN ARTIST 
TO OPEN GALLERY 


Miss 
ist, 


Margit Varga, Hungarian art- 
will open the Painters and Sculp- 
22 llth Street, 


tors Gallery at 22 
November 1. 


New York, on 
Not only will this mark another step 
in the 


East 


shown 
Wash- 
location 


tendency 
making the 
Square popular as a 


already to- 


wards environs of 


ington 


for art exhibits, but it will exemplify 
a much-needed innovation. Its purpose 
is to exhibit individualistic art at 


prices to meet the limitations of a 
modest purse, and of size and type to 


BROOKLYN SHOWS 
PRINTS OF COLE 


The first memorial exhibition of the 
wood engravings of Timothy Cole has 
the Brooklyn 


continue on view in the print gallery 


opened at Museum to 


through November 10. <A selection 
the 


the 


of two hundred of most represen- 


tative prints of more than five 
hundred blocks made by this master 
Mr. Alphaeus P. Cole 
from a left 


by his father a summary of the elder 


will be shewn. 


has prepared manuscript 


Saturday, October 10, 193] 


MARGRAF @ CO. 





ANTIQUES 
WORKS OF ART 
ENGRAVINGS 





ee 





6 BELLEVUESTRASSE, BERLIN, W.9 





MARGRAF & CO. 


Fine Jewels 
Antique Silver 


UNTER DEN LINDEN 21 
BERLIN, W. 8. 











OTTO BURCHARD 


\ND COMPANY, Inc. 


EARLY 
CHINESE ART 


am 


ux 
FRIEDRICH EBERT STRASSE 5 BERLIN, W. 9 














Statement of Ownership, Management, Et 
photographs taken by Mrs. Beulah} fit the modern apartment. Work of  Cole’s ideas on the art of wood engray- | required by the Act of Congress of August 24, 
ars etnten te Minka sistas orks ‘ > ae ; oy ; 1912, of THE ART NEWS, published weekly 
Ross, the etcher, in Europe, Cuba and) artists, both known and unknown, will) ing, in addition to which the catalog] from October 3, 1931, to the middle of Ju 
anama, hand-wrought silver by Jen-| pe shown. : : ; nae monthly during July, August and September, at 
sen, Javanese batiks and Bali temple Reniae (hk dettite Ween Geek et further contains a preface by Wilford ae Cask. NM nher ft. 1931 
ai ings P f q : : ; : Ss. % "OW Mr 7 "Ss re c , State of New York, County of New Yorl 
ne * * co hang al the forthcoming opening are a wah . -_ . = 4 known Before me, : Sahar Public in and for the 
Phillip Reisman, David Karfunkle,| Watercolor portrait of his father at) State and County aforesaid, personally ay 
The new exhibitions for the Cali-| Ismai Doi, Harry Sternberg, Harry L.| work at his engraving table is hung | P&@te¢ Samuel W. Frankel, y= rong: Powe 
fornia Palace of the Legion of Honor | Taskey, Ahron Ben-Shumel and Etien-| jy the gallery 2 age yg egg “ce Manager of THE ART 
in Lincoln Park, San Francisco, have | neret, the French artist whose premier ‘ ‘ ; NEWS and following is, to the best 
been announced for September by | exhibit in America will be in this Timothy Cole, who died on May 18, vg yesh belief, a true statement 
‘ ‘ > ‘ ta ‘ : - the o ers », anagement, oon ot the 
Director Lloyd L. Rollins of the mu-| gallery. 1931, was considered the foremost wood i ioe mer a ogy frag on pic ig a the | 
~ red ; er fe recane’ to be Pg engraver in the world both in the field | 250vs, ception, required. by the Act of August INTINGS 
roughou 1e calendar month, wi 4 Py > N , : : ; pee a pata Sete nek, reer eee PA IN 
Rice : ‘ of portraiture and the i1 “prete of | and Regulations, t: 
be an exhibition of the work of a large M INNEAI OLIS , ia Satangpce ti That ihe name ond addresses of the pub- 
group of contemporary Spanish art- old masters, knowing how to catch | lisher, editors and business manager are: BISHOP LANNING 
ists; and the other will be a one-man The Minneapolis Inatitute of Arta| eePite the limitations of his medium | , Publisher, AMERICAN ART NEWS CO., 
_ Paks A el. e ! 1eapolis Institute of Arts ‘ ‘ Inc., 20 East 57th Street, N. Y. C.; Editors, 
show of paintings, drawings, and | has just purchased an unusually long the effect and value of the color in the} Ralph Flint, 57th Street, and Mary BLANCH WILTZ 
sculpture by Alexander Archipenko, | and fine piece of XVIth century Italian | originals. | seneaet, 20 ete et; ee See, 
contemporary American, which will be| velvet in the pomegranate pattern fpeed tn gem ee 3k W. Frankel, 20 BUK NURA 
‘ A a t : ? sha ged “4 > > seti .o ‘ > — | as a4 N eet, I $ " , 
- yee ae a month beginning Sep-| which originated in Gothic times, in-| Fhe collection is made possible} 2. That the owners ‘are: American Art News 
tember 15th. spired by the textiles imported from the | through the courtesy of Mrs. Timothy | Ce.. —“ —_ ’ ‘or ge bg “* % C CRAMER TAUBES 
~ ; ‘ shed is noe ne ’ A nS am . Q > ‘ Samue . Frankel, 20 Fast 5/th St., - Cc 
The Spanish exhibition, whic h was | Orient, and which continued in popu-| Cole, Miss Eveline Warner Brainard,| 3. That the oil Bose 8 mortgagees, 
organized and is being circulated | larity, as dress and decoration, during Mr, Alphaeus P. Cole, Mr. Wilford | 24 other. security holders owning or holding ETNIER TRUNK 
under the auspices of the Western e snaissance i P ste . ma , ; af rae per cent or more total amount of bonds, 
a... I \ I the Renaissance. In this material gold Conrow, Mr. Frederick J. H. 8 aie ihe wepviektbe <a * ye 
Association of Art Museum Directors, | thread was used in profusion against a Re en ee a ee 4. That’ x bee paragraphs. next ‘above, giv: | GRAHAM VUKOVIC 
consists of sixty-five numbers, of | uni-colored ground of black, blue, green and the Estate of Mr. George Howest ing the names of owners, stockholders, inet 
which forty-three are oil paintings and | or red, which last is the color of the| Whittle, all of which supplement the | fecuty, holders. if any, contain not only the | eeaneetitiies 
- s 4 whi hs aa . 2 "4 6: se e , ; ists oO stockholders and security 1olders, as 
the rest drawings, etc hings, dry points, institute's example. museum’s collection. they appear upon books of the company, 
and water colors. Forty living artists but also, in cases where the stockholders or 
are represented, most of them hereto- | ee ee ee eee ee eee 
fore unknown in the United States. | H E } iy E NM A N iN Pe a tel liiasagd gag tan Meg Eset BLAKELOCK RYDER 
The latest tendencies in art in all} E Ss or whom such trustee is acting, is given; also 
parts of Spain are to be seen in the that the said two paragraphs contain es INNESS SULLY 
collection, as well as examples of the LENBACH PLATZ 5 & 6, MUNICH ube dace Ue: eases oak vactaies 
work of a couple of Spanish-American under which stockholders and security holders 
painters, Ricardo Aguerre, who was who do not appear upon the books of the _— Oe ee 
borne in Montevideo, Uruguay, and ik ate ce — Fates —— Rooney <_-®, a 
Tito Cittadini, a native of Buenos HIGH CLASS PAINTINGS ee eee oe ee ee I : 
Aires, capital of the Argentine. Mod- bey inte st dire or. indie ¢ “the. said ok GA ERIES 
: P ‘ CS ge a any interest direct or indirect in the said stock 
gl and conservatives are both ANCIENT and MODERN bonds or other securities than as so stated by him 
splaying their works. SAMUEL W. FRANKEL, TH 
Alexander Archipenko was one of Business Manager EAST 
the exhibitors in the All-American Let ee See Mee Sbsebe we Tae Tre 
PY ee re |dav o septembe 921 
Exhibition of Contemporary Sculp- | — i aca + NEW YORK 
ture at the California Palace of the | N G A L a bE a i E y Inc. | Not Public N 2 ot ee I \ 
. i- , ; | | Notary Public ?} . Co. 52 Reg 0. 1-G-12-: 
Legion of Honor in 1929. His new ex- 7 New York County. 
hibition numbers about fifty items. SCHWEIZERHOFQUAIS, LUCERNE | a expires March 30, 1933 
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Very Fine Mahogany Breakfront Bookcase from “Nests” Broxbourne, Herts. 
Length # 11", depth I’ 4", height 8’. 


FINE OLD ENGLISH FURNITURE 
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BERKELEY SQUARE 71 East 57th Street 
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